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LIVING FOUNTAIN | 


For Sunday Schools, 


2 apr eee 
The Words 


In LIVING FOUNTAIN have been selected from the_best 


sour:es early allthe most eminent Hymn writers in 
the country are represented by the choicest of their pro- 


ductiuns written expressly for this work. 
In Due Proportion 
found songs of Devotion, Praise, Trust, Faith 
ene yee Father ur Savior, The Holy Spirit, Invitation, 
Repentance, Consecration, Duty, Labor, Rest, Salvation, 


Love, ete. While the following special subjects have 
received the greatest care: 


- Christmas, Easter, Anniversaries and Temperance, 


Also a goodly number of Infant Class Sones, have been 
especially prepared. In short, the words are among the 
very purest and richest in Hymnody and are 


FULL OF POWER AND GOSPEL TRUTH ! 


Such great care has been exercised in the selection of the 


words that without doubt in this respect 


Living Fountain is Superior to All Others 


kw The old favorite Hymns are also printed for the use 
of Gospel, Prayer and Conference Meetings. 


A7" ia SD) Ee a ee 


The Wihusic 


Is of the choicest that could be made or found. While — 
the compiler bas composed tunes for this work superior 
to any of his former popular pieces, he has also made 
beautiful arrangements of gems of melody, gleaned from 
the best compositions, and thus made available for Sun- — 
day Schools much excellent music that haz heretofore 
searecely been known. ; 

None but experienced and gifted composars were in- 


vitedto contribute to this book and their very best efforts 
are contained in Living FountTAIN. 

The Melodies are characterized with beautiful progres- 
sions and simplicity, and arse perfectly adapted to ex- 
press the sentiment of the words; being bright, cheerful, 
vigorous or devotional as the words indicate, but never 
frivolous, and 


Always Beautiful and Attractive to All! © 


The tunes do not run too high for children’s voices (a 
great consideration, as many voices are ruined by the 
singing of very high tunes). 


The Harmony is simple yet powerful and _ effective. 


Every chord and progression has been carefully tested, 
that the best possible harmonic effect might be found. 

With this aggregation of talented composers and with 
the eppaiert eare in compiling, Livinc FouNTAIN unques- 
tionably 


Is without a Rival in Beauty of Melody 
and Richness of Harmony ! 


It is donbtful whether the same amount of care was ever before bestowed on a similar work by an author of such 
large experience and success. The BEST Pieces from all parts of a book are generally printed as “* Specimen” pages, but. 
these specimen pages are taken Consecutively from near the middle of the book and may be relied on as being true 
specimens. It will be noticed that the tvpe is much Larger and Clearer than that in general use, while the page is at 
least One- Quarter Larger than that of other books. 


LIVING FOoOuoN TAIN 


Contains 192 pages, (32 more than the usual size). Notwithstanding the increase in size andits superior meritin every 
way, the brigats the usual one. In boards, by express $30 per 100; $3.60 per dozen; by mail, 35 cents each. In fine cloth 
binding, 45 cents acopy; 40 cents each by the dozen or hundred. This 8-page descriptive pamphlet sent FREE to any 
address. A sample copy mailed to anv address on receipt of price. 
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PUBLIC SCHOOLS, SEMINARIES, NORMAL SCHOOLS, 


AND 


JUVENILE CLASSES. 


CONTAINING 


The Author’s Improved Plan of Teaching Sight Reading, 


AND 


A Rare Collection of Secular and Sacred Songs for the Schcol Room, Concerts, Etc. 
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GTC AG ©: 
PUBLISHED BY S. W. STRAUB. 


Copyright, 1885, by S. W. Straus. 


ae eal 


ee PREFACE. 


The great popularity of “WoopLanp Ecuors,” and the general desire for another Day 
School singing book, arranged on the same general plan, has induced us to prepare for that 


purpose 
HAPPY MOMENTS! 


Happy Moments! is sent forth with the sincere hope that its beautiful songs of Hope, Cour- 
age, Perseverance, Kindness, Love, Duty, Patience, Patriotism, Temperance, Industry, etc., will give 
many “happy moments” to the dear children and young people in school and in the home. 

S. W. STRAUB. 


a 


“THE SINGING TEACHER’S HELPER’’ 


Should be in the hands of every one who is teaching vocal music in classes; as it contains Mr. S. W. Strraus’s new 


method of class teaching. Price 50 cents. s@A FREE copy of the ‘‘ HELPER" will be sent, if desired, to any Teach- 


er who will order not less than one dozen copies of Happy Moments! 


COPYRIGHT NOTICE.---Nearly all the matter in this book is the copyright property of the publisher, 
and cannot be printed by anyone else without PERMISSION. 


C, Merepiru, Music Typographer, 133 & 185 Wabash Ayve., Chicago. Tl]. 


THEORY AND PRACTICE, — 


The highness or lowness of a tone is called its Pitcu. 


The next pitch above F is G. 
Cis thename of a certain pitch, D is the name of the next 


No. 4. 

pitch above C. G GG G 

Norsz.—In the following exercises sing letter names first, then the syllable Za, E F F Ls ¥ 
then the words. Sing slowly and listen to each tone carefully. Produce a good, D E 
clear tone, not foo loud, sit erect. Prolong the tone where the letter is blacker. Cc D c 

No. 1. An-gels whis - per low and sweet, May we hear the words they speak, 

D "e D Gas D D e D C DD 2 The next pitch above G is A. 
Birds with mu-sic fill the air, Fra-grant flow-ers ev - ’ry - where. No. 5. 
A Ake 
The next pitch above Dis E, G Cc G 
iy F 
No. 2. E E 
E E E E E E faae D 
D D D D D D Cc 
C c Friends of free-dom swell the song, Young and old the strain pro -long. 
__- Have you seen the smile of spring, Charm-ing, charm-ing, hap-py Spring? The next pitch above A is B. 
The next pitch above E is F. No. 6. 
B B 
No. 3. G as eo G 
F F F F F 
E E E E E 8 F 
D D D D : D 
G; Cc C 


See the May -bell’s rud-dy glow, Where the sum-mer breez-es blow. 


Cc 


Soon the clouds will flee a = way, Soon will shine the bright spring day. 


Nee TuHEorY AND PRACTICE. 


The following character is called the STAFF: 


Fach side of a line is called a SPACE. 


It will be seen that this staff is composed of five lines and six 


spaces, 


While the staff never has less than five lines and six spaces, it is 
sometimes enlarged by short lines above or below the permanent 


ones. 


The following is an enlarged staff, and shows the names of the 


different lines and spaces: 


First Added Space Above. 
Space Above. 
Fourth Space. 


First Added Line Above. 
Fifth Line... . 
Fourth Line... 


Third Line. . Third Space. 
Second Line. . . Second Space. 
First Space. 


Pixst, Line.6.. 2%. 
First Added Line Below, 


Space Below, sy 
First Added Space Below. 


The lines and spaces are called DEGREEs, 
The degrees are used to represent pitches. 


When it is 
pitches, as 


The following is called the TREBLE or G CLEF 
placed on the staff, the degrees represent the 
follows. 


i | 
G — 
niiad Sana j ed hee ee 


7 


"23 


The pitch next above B is C, or Upper C. 


No. 7. Sing slowly, and notice how naturally these tones 
follow each other, 


=Ce Loe 
From all that dwell be-low the skies, Let the Cre- a-tor’s praise a - rise, 


C, D, E, F, G, A, B, C, follow each other pleasantly, and make 
Of these 
pitches C makes the most perfect ending, and is called Tonic or 
Kry-Norte. 


an agreeable group or family, which is called a Kry. 


A key is named with the pitch name of its Tonic. In 
this case, C being Tonic, the key is called Kry of C. 


When the tones of a key go up or down without skips, they form 
what is called the ScaLe. See No. 7. 


- THEORY AND PRACTICE. 


The tones of a key, or KEY-Tones* have numeral names, Tonic 
is called one, the next above,fwo, etc. Thus:— 


Ceight 


—_—_—_— —-G five————— 
——E sel ae ae SN SS —— 


Singing the following syllables to the key-tones assists in learning 
their pitches. 


-1-do 
Pronounced, doe = ray mee fah sole lah see doe. 


Nore.—Many excellent seachicrs apply ‘‘ti’’ to seven instead of ‘‘si’’. They thus 
avoid the confusion of using ‘tsi’ with both seven and sharp five, It is hoped that 
the new way will be Peiecally adopted, 


These syllables should be sung until the key-tones are known by 
their association with them. Stopping short of this, is waste of the 
whole time spent on them. 


Do is not always on the first line below, but is as likely to be on 
any other degree. Hence it is very important that the pupils should 


* The writer deems it improper to substitute ‘‘Key tone”’ for “Key note’’ or Tonic, 
as ad/ the tones of a Key are ‘‘Key-tones’’ by the same use of language that makes 
it proper to call a/7men who are members of Congress, ‘‘Congressmen,”” and all 
trees that bear apples, ‘‘apple trees,’”’ etc. 


not get the idea that do ison any degree permanently.* To avoid 
this unfortunate result, the following ‘Reading Exercises’? should 
at once be introduced and thoroughly practiced. 


Norg.—As no clef is used, no pitches are really represented. This is simply a 
device by which very valuable practice is given at the best time. 


READING EXERCISES, 


Repeat each exercise twice, and immediately sing the next with 
the pitch of dv changed higher or lower as indicated, also sing with 
fa and words. 


re re x re re re 


Join our song this hap-py day, Our hearts are light and gay. 


ae 
= —mi—--$—___. —_ —_-4__mj—- “4 —____ *8_j —___ 
9 eee Soares 
Birds are hap-py all day long, O come and hear their joy - ful song. 


* By the usual way, syllables are practiced a long time in the key of C, and each 
syllable becomes associated with the particular degree which it has in this key, 
before any other key is introduced. In this way the relation of syllables indicated 
by the degrees is not learned, and the more practice there is given inthe key of C, the 
harder it becomes to read in any other key. This is the chief reason why so many 
fail in learning to read music, 

The obviating of this difficulty by the reading exercises in this book, will make 
good readers in aé/ the keys, in at least one half the time required in getting the 
result, by the usual method. See page 35. 


5 


6 THEORY AND 


No. 10. 
—do—=> ———_. SSR TR para aa ——=——do— 
Sl Sl 
ee aL es 


Come and join our song to - day, And have a_ hap- py time. 


No. ll. 
zs ————___——___—-— Eos 
OCS: Ee ES a 
MMM Mice Ce 
re 
Sing tra la la, sing tra la la, Sing tra la la Ila Ila Ia 
No. 12. 


re Sol Ol ee oP a eS 
SAG te e—— ee eee 


~do 


Morn-ing bells are ring - ing, ring-ing, Ring-ing, ring- ing hear them now. 


; PI ES 
ie 


Eyen-ing bells are ring-ing, ring-ing, ring-ing, ring-ing, hear them now. 


NOTES. 


Tones of different lengths are used in music, 
The length-name of a tone about a second in length, is QUARTER 
Norte. 


PRACTICE. 


A tone 
Note. 


twice as long as a quarter note, is called a HALF 


The characters which represent tone lengths have the same names 
as the tone-lengths which they represent. Thus:—# is called guar- 
ter note, and e is called half note. 

Notsz.—Tone-lengths are named to designate their compartive lengths only. For 
instance, a quarter note is most generally about a second in length, but may be any 


length desired. 


Length and Pitch are the most important properties of a tone, and 
must always be represented. A tune cannot be represented unless 


the relative length and pitch of each tone is definitely indicated. 


(===) 


The above illustration indicates that the pitch G is to be sunga 


quarter note in length. 


Notes are placed on such degrees of the staff as are wanted, instead 
of the letters, numerals, or syllables that we have been using. 
Thus :— 


Pitches Cc D E F G A B (on 
Key tones. 1 2 3 4 5 
Syllables. do re mi fa sol la si do. 


THEORY AND PRACTICE. ye 


It should be distinctly remembered, that whenever the Treble. clef is used, Cis represented by the added line below, D by spive 
below, etc., the staff representing C, D, E, F, G, A, B, which are the pitches that make the key of C. Do being the syllable which we 
apply to the Tonic, will be sung to all the notes on the line below, and re to those on space below, etc. { 


No. 14. Sing syllables and words. 


Before singing this exercise there must be thorough practice of the ‘‘first series’’ of the “Indispensable Daily Reading Exercises,’’ on page 35. 


_ SSS5e= ee ages Bred Cesta os mer meee ee a 

Se SSE EE ES ST Be ——| =} + Ose 6, ————— 

mie a Fe ce-0 ie AS - ace Si -3 -6--6 4 ky eae ater ea 
Gi. ane gai-ly now we ride, O’er the lake-let’s sil-ver tide; Bata - = breez-es bear us on, All our toils and cares are gone. 


| 


The regularity with which tones follow each other in tunes produces throbbings or pulsations in the mind of the listener, which are 
often manifested, unconsciously, by a motion of the hand or foot. These pulsation are called Brats. 

Some beats have more stress than others, and are called STRONG or ACCENTED beats; others are called WEAK or UNACCENTED beats. 
A. group of two or more beats, the first being strong and the remainder weak, is called a MEASURE. If there are but two beats in the 
group, it is called DOUBLE measure. 

Giving the right length to each beat is called KEEPING TiME.* Weare assisted in keeping time by counting the beats; or by making 
a motion of the hand for each beat; this is called BeaTinG Tims. In double measure the hand moves downward for the first or strong 


beat and upward for the second. A measure is represented by the space between two perpendicular lines; these lines are called Bars, 


The space which represents a measure is also called a MEASURE. A heavy bar is called a DouBLE Bak, used to show the end of a strain. 
Two heavy bars make a CLOsE, it is used at the end of a tune. 


The following exercise is like No, 14, except that the measures are represented, and the double bar and close are used. 


Wo. 15. Beattime. Sing syllables, ‘/a” and words. 


SS ete Sicaiee! 


sere 


» gal - now we ride, O’erthe lake-let’s sil-ver tide; As iad melee bear us on, All our toils and cares are ae 


4 Ultimately beats should be kept in the mind only But a physical motion for each beat is perfectly natural and is a great assistance at first. Many excellent teachers 
teach a s'ight motion of the thumbonly. Counting is in universal use, and mental counting should be done by pupils in connectiou with beating. 


8 THEORY AND PRACTICE. 


A figure placed on the staff just after the clef shows the number of beats ina measure. The little note placed under the figure rep- 
resents the length of a beat, and is called the Bear Nore. The figure and beat note together constitute the MEASURE SIGNATURE, or 


measure sign, 


No. 16. 
Te SS Seenaes a ae 
(SS dl 
— —@ o—a—_ O—s 1 
me — a [oe = ee 
A 16 black - smith raise his ham- mer, Now he © strikes a heav -y blow: Hear the klang, hear the rete 


: The most important key-tone, except ume (tonic), is five (dominant). ‘The skip from one to five should be ¢horonghly practiced before 
the following exercise is introduced. If dois ona line, so/is on the second line above. If do is ina space, sof is in the second space 
above. 

p stands for Piano, which means soft. / stands for Forte, which means loud. 


as (oye by ho 
| = ace as ere a 
se o_o = ey aa seer = et 

Tite fe e mead - ow, aye An he bound, on ark bound, on we ae we we Pee 


No. 18. Before singing this exercise, practice thoroughly the second series of the ‘Indispensable Daily Exercises”? on page 3 36, 


eee ae Se. eps || 


Work a - way, do your best, Af =" ter toil com - eth rest, er toil there com - eth — rest. 


The most important tone between one and five is ¢hvee. One, three and five heard ee produce the Tonic CHorD; rep-- 
resented thus, a 


No. 19. Round.* Before singing this exercise practice thoroughly the third series of the ‘Indispensable Daily Reading 


SS Se 


Sie 4 he _breez - es blow ; he wood - land let ; not tar: ry, no, no, 


Ti 


*See definition of musical terms, page 34. 


THEORY AND PRAcTICE. 


No. 20. Sing these exercises using the pitch names occasionally. 


(= eed 


For- ward all} for- ward all! ‘Tis the mer - ry hun - ter’s call, For - ward, for - ward, for - ward all! 
Wo. 21. After this is learned it may be sung with No. 20. 


(GE a) SSS 


- Go - head, haye no _ fear, Do the right with all your might, Do the right with all your might, 


A Brace is a heavy bar connecting two or more staves. It shows that they are to be performed at thesametime. The music rep- 
resented by each staff is called a PART. 


No. 22. Brace. Twoparts. Practice the parts separately and ee Divide the class je two sections, ae parts frequently. 


(SS SSS SSS Sa Sey 


—--_ © 6 =< OS 
Be on time for ev-’ry call, If you can “be <° first’ ofall; t on time, fest Of mealle 
aS ee - --—~ Ss 6255 g@-— &- A = eat 


No: 23. Round. Beginning on the second Bees 


fees ere aeeer Sa SSS 


We love to sing a mer -ry_ round, tru - est pleas-ure’s found, O hear its sweetand  charm-ing sound, 


The fourth series of ‘“‘Indispensable Daily Reading Exercises,” on page 37, must be thoroughly practiced before studying the following 


theory. 


10 iene - TuHrory AND PRACTICE. 


as KEY OF G. 
—— There is a pitch midway between FandG_ Itis called F SHarp. When allthe pitches in the key of C except F are used, and F 
sharp takes the place of F, (C, D, E, F sharp, G, A, B,) a wonderful change takes place in the character of these pitches. C has no 
= longer that repose or tonic effect, which it had; but the tonic characteristics which C had have been changed to G. This group of 
3s pitches constitutes the Key or G. The pitches G,A, B, C,D,8,F sharp, and G, bear the same relation to each other as do C, D, E, F, G, A, 
eae B, C. Tne scale in the key of Gis precisely the same as it is in the key of C; just as ‘‘Yankee Doodle” is the same tune whether it is 
sung higher or lower. 
: Syllables are applied to the key-tones the same in one key as in another; i. e., tonic is always ome, and the syllable which is applied 
e to it is always do, (minor keys excepted) thus: 
: Gea Be Gerba sb <Sharp .G 
ee Nias eee Sa Bae ay 8 
at do re mi fa sol la si do 
The staff, as we have used it, represents the pitches which make the key of C,also all that constitutes the key of G, except F sharp. 
To have the staff represent the key of G completely, the degree which represents F in the key of C, is made to represent F sharp. This 
is done by placing a character called a SHARP (t) on the degree which represents F. The sharp is placed on the fifth line immediately 
after the treble and tenor clefs.(and on the fourth line after the base clef.) This causes all the degrees of the staff which represented F, 
to represent F sharp. 


The condition of the staff at the right of the clef, is called the Kry SIGNATURE or sign of the key. The condition of the degrees 
when they represent the key of C is called NATURAL, therefore the signature of the key of C is NATURAL, while that of the key of G 
is ONE SIIARP, By the expression ‘‘one sharp”’ it is implied that all the other degrees are natural. 


The staff, representing the key of G. No. 24, Round. Moderato, (Moderate movement.) 


| eee eee 


12 3 4 5 6 Seg 


Do re mi fa sol la Morn-ing bells I love to hear, Ring-ing, ring-ing, loud and clear, 
No. 25. 
1 bt ae ee eee te — oe [|_——_—_—___. —.. * SS Spe Se eet 
et euce remain 
ees Ste re 7 | 0 5 Oe —g—f o—! —#_t6—47—|+ 
ee ee oe : £ fae ETA st LUCA sea et i i 
| Viols-) ces... free, Keyvicnsof' 2G, Gye AL a Bs Ce D: 


E, FF sharp, Make the’ key of G 
ai 


| bot USES ai Teer as TON a = a PERS Nee Bo a 
Sao FO ee eee eee 


THEORY AND PRACTICE, Zap bab 


MODULATION, 
A tune does not always remain in one key, but sometimes it goes into another, and finally returns to the key in which it started. 
Changing from one key to another is called MODULATION, A tune may modulate through many keys. 


No. 26. Ghas the same pitch in one key as in ee while it is so/ in the key of Cit is do in the key of G. 


lez aera reere ee a ee =ll 


we start our song in And will  wan- oe in - to must come home to 


The pitch between Cand D is called C sharp. When C sharp is used instead of C, the other pitches being the same as those in the 


key of G, a new key is formed. D becomes tonic and the group D, E, F sharp, G, A, B, C sharp, is Kry or D; the signature being 
Two SHARPS, 


: staff, representing the Key of D. No. oes Round, MMarcato, (short, distinct.) indicated by dots over or under the notes. 
==] Sa care SS 
EL apo oni Beas a bose 
Ee area oes 
42.5.-6 77 8 
4 ee ny, John ny O, come here, er wipe a - way that tear. 
Do re mi fa sol la si do. 


Silence as long as a quarter note is called a QUARTER REST, and is represented thus: l or ¥ . These signs are also called QUARTER REST. 
hele ae adh Gorter than ese) indicated thus: ¢ 


| Banas iererei eee eeererere son 


Don’t foe rests, ue ie oe If you can’t re- mem -ber _ this, Think of sheep and goats, 


ee = nes rate: ae es as ee eel 


(HEORY AND PRACTICE, 
No. 29, Modulation Se C to G, D and back ee 
fag lass =e Sicirei nae Sarcrrice. eae gor 


8 a 


are in C, Now we arein G. Gs we = are in a- gainin G, a - gain in 


The pitch between G and A is called G sharp. When G sharp is used instead of G, the other pitches being the same as in the key of 
D, anew key is formed. A becomes Tonic, and the group A, B, Csharp, D, E, F sharp, G sharp, is called Key or A; the signature 
being THREE SHARPS. 


ee The staff, representing the Key of A. No. 30. Round. 
we—F sharp-* sharp” 


4s : 5 Seamaster == ae Sa, 
= et 


14238 4086 q 8 aera 
Do re mi__fa_sol la si do. All is pleas-ant ee to - se While we sing our cheer-ful lay. 


No. 81. Pianissimo or pp. (very soft.) 


| *~(a Sse rtetl eae erireccs 785, 


oe BE 


Come with us, come, come, To the woods,come, come, he shad-y woods, Come, come, come. 
eo ereese rata eee cece eee aT Teste 
geese ees etercree rer Tar 
o—_a— os ——@-— ea a 


No, 832. Modulations from C to » G, A and back e - Sing slowly. 


[eis rete emer Cates cere = Sasi 


Now pee Ey Now in G. Nowin  D. Now in A. Back to D. Back to G. Back bee: 


‘THEORY AND PRACTICE, 13 


The pitch between D and E is called D sharp. When D sharp is used instead of D, the other pitches being the same as those in the 
key of A, a new key is formed called Key of Z, E being tonic, and the signature being Four SHARPS. 


om: sap, representing the Key of E. 4 oh 83. Round. 
a re mas Fa Pome eee = == 
Pace » ee — Bases 
(Be a SS £ tege == aoa 
6 
Do a fa sol la Now the birds are sing - ing, ine ae songis ring - ing. 


No. 34. Silence as long as a half-note is called a HALF REsT, and is represented thus: 2m 


Qe See er eed 


Si-lence, half rest, two beats, keep it, Beat it stead-y do not hur-ry, Cheer-ful- ly we greet it. 
() Seerae e seeeeseretenree ses 
i) = aa Bare a Same er 8157 = 
aap eee eeael 


No. 35. Modulation from C to G, y A and E and back to C. 4 syllables and /a, 


(ee Seis Se rere pees eerivericeice Circe ees 


ee a “O- 


| Sasa eee 


o-g- 


14 <= : THEORY AND PRACTICE. 


The pitch between A and Bis called A sharp. When A sharp is used instead of Aj the other pitches being the same as those in the 
key of E, a new key is formed called the KEY or B; B being tonic and the signature being FIVE SHARPS, 


The staff, representing the Key of B. ee Round. 
ae et, See spain Age os 
Z —{— -—j— EEE 
——@ sharp— A “sharp_ = SEH peste 
Se lene ean mE sharps -0--73"5 
a = -C-sharp D sharp 5 6 
1 2 3 Here we have the key of B. Howcanthisbe? let us_ see. 
: Do re mi fa sol la si do. 


No. 37. ar from Cto D F, E and B, and back to E 4 with syllables and Ja. 


| Eee e esi eee ree a Lec ed 
(ssf a a SS 


The pitch between E and F sharp is called E sharp, (the pitch is the sameas F.) When E sharp is used instead of E, the other 
pitches being the same as those in the key of B, a new key is formed called the Kry or F SHarpP; F sharp is Tonic and the signature is 
Six SHARPS, 


The staff, representing the Key of F. No. 38. Round, 


ut = re sharp ¢ apg = 
(oe SMG? ERE maiprieripd Pereieries | 


1 “2 3 45 6 
Do a ai Fiteal ts a 13 We can sing in sey-en keys, Teach us more if you please, 


ee Sas 


THEORY AND PRACTICE. ae 16 


The Fifth series of ‘“‘I ndispensable Daily Reading Exercises” on page 37, should now be introduced. 

Measure consisting of four beats, one strong and three weak, is called QUADRUPLE measure. The third beat generally has a slight 
stress. In beating Quadruple measure, the hand moves down. right, left, up. These motions Should be practiced until they can be made 
unconciously. No benefit is recieved until that is accomplished. Quadruple measure is represented by the figure 4. 

The length name of a tone as long as four quarter notes is WHOLE NOTE; it is represented thus: @ 


4. 39. 
| isi a —— =a tae aie See so Sa =| 
-_@—6—_6—_@ | ial BS Baissea! oon ey la a o— ya 
Down, left, right, up, that’s it. One, two, three, four, right! Beat the time and count it too, as do it with your might. 


Silence as long as four quarter rests is called,whole rest, represented thus: ar 


No. 40. Round. 


oo — Se ae Says a et eee sean Gameeesssss Somers =e 
(eave ee eee ee ee | 


Let us to the mead-ow go, Let us to the mead-ow go. 


_ The pitch between A and B is sometimes called B FLatT. When B flat is used instead of B, the other pitches being the same as in the 
key of C, the key is called the Key or F. A character (2) called a flatis used to make the degree which represented B, represent B 
flat. Inthe key of F, F is tonic, and the signature is ONE FLAT. 


The staff, representing the Key of F. No. 41. Round. 


Gia NG eee lel 


i saps POS 
Do re mi fa sol By the brooklet’s gentle flow, Wan-der free, Wan-der, wan-der, ee with me, 


id tee 


_ 


lq 


Wo. 42. Modulation from C to F, and back to C. 


16 ¢ . : _ ‘THEORY AND PRACTICE 


[G2 ee = ease 


Zesinaie. Seems ines =|] 


The pitch between D and E is sometimes called E flat. When E flat is used instead of E, the other pitches being the same as those in 
the key of F, the key is called the Kry of B FLAT; B flat being tonic, and the signature being ‘T'wo FLATs. 


No. 43. Round. Singing two or more pitches to one syllable is called slurring. It 


The staff representing the Key of B flat. 


is indicated by a runes line. 


sl ea 


arg 
fiat 3 


2e re mi fa sol la si do. 


mt apn 


hop-ping Beney on the 


See the Rob-in 


Cees a 


-\— 


=e oe 5 3 8 


= aware Saas ee 


Bees are bus-y all the day, Sweet-ly hum-ming on their way. 


FS Peel 


lit- tle Rob-bies he has found. 


= — || 


6—y—_o—_e-—- —— 


ground; Now some food for 


Wo. 45. Modulation from C to F and B flat, and back : (On 


== 49 3} =e ao === 


Ss me aan ___gl@ 
do ‘ioe a 


praeie ee 


= 4 


doe” & 


LET ae By ae ee ON Rc ee OR ee IE ew Bet 1b EA ee i nae OO AOE GS ho Oe iw ea ies) St: 


‘THEORY AND PRACTICE. | 17 


The pitch between G and A is sometimes called A flat. When A flat is used instead of A, the other pitches being the same as those i in 
the key of B flat, the key is called the KEY or E FLAT; E flat being tonic, and the signature THREE FLATS, 


The staff, representing the key of E flat. No. 46, Round. 
1 
Zi =a) ee 
(32 sa pa a (5G) Oem ane oes = Ps le Ar 
rer Tah ; rma eee 
Do re mi fa sol i. A LS Be to oth-ers kind and true, As you’d have them be to you. 


No. 47. Zegato, (smooth and connected.) AZezzo or m., (Medium in loudness.) Diminwendo or dim or = (decreasing in ee a ) 


Legato. 
a ae ee ——= ———~—_—-|— = | ee eal 
bh a Wires 258 e—2-G eectoeahe (Weer id | eae aon pertains eee = 
eee pe oe ones oe —0—g- ST eS eee 
| In our lit-tle boat we glide, Soft the breez-es blow, Rock-ing, rock-ing, Rock-ing to and fro. 


Rock-ing, rock-ing, 


Qe I 


No. 48. Modulation from C to E flat and back to C. 


[ edecig ees Se Beers ere erie eel 


dog pe 


The pitch between C and D issometimes called D flat. When D flat is used instead of D, the other pitches being the same as those in 
the key of E flat, the key is called the key of A Fiat; A flat being tonic, and the signature being Four FLats. 


The staff, representing the Key of A flat. No. 49. Rone oe or > (strong puadee attack. ) 
r_& ~A-flat eb 5 > > 9 ey 
Ramee ere asta by Tab eo 4 i oS ee Pe ee 
.—D-flat— aS ez PEEY Pas eens, EME yess GE Si 
a (el 
ee Base ke 6 a 8 pace Fae ye 5 


Do re mi fa sol Ja si do, Stop, stop, don't gothere, For it is a snare. 


ee Le, oe 
ale Mae eB AIRS agra 
. 
: fap 
ae 


18 | THEORY AND PRACTICE, 
a 50. 
io rep ns Ste eS See ee ea 
aan Zoos 231+ 9—0—o- =e ette= pee co pea ee ree @ © l@ eet “|| 
Se ee aa ise eed Goad eal ER es ANS eS 
Be not swift to take of-fence, Let it pass; An-ger is a foe to sense, Let it pass, 


(aaa a a Sa Bel 
Wo. 51. Modulation from C to F, B flat, FE flat Be A flat ee to C. 


(5 SScies SS Eis SSE eiee Yemeice eee 


(2S SS SSSSr eS eS | 


The pitch between F and G is sometimes called G FLAT, When G flat is used instead of G, the other pitches being the same as those 
in the key of A flat, the key is called the KrEy or D Fiat; D flat being tonic, and the signature being Five FLATs. 


The staff, representing the Key of D fiat. No. 52. ies 


a ae [geeeeeeic ae Sep ell. 


) flat 
1 6 


Do PER nee ty See aa: One by one we find the keys, Work-ing on like bus-y oe 


THEORY AND PRACTICE. 


No. 53. Modulation from C to F, B flat, E flat, A flat and D flat and back 5 Ge 


; le c, seem =pee ~~ =e ee dog reed =p a 
eres fed a 4 
§ 0p a 
Y > 
1é faa Saeesies Seale ese eS : 
3 pe ay = = [ Daag + mean Ae (dese 2 
: ae fh gy | ___,-o © |— + _"%e : 
= 5 2-0-6 z Nh OO ag = —__ 1a, Bia : 2 
: The pitch between B flat and C is sometimes called C Fiat, (same pitch as B). When C flat is used instead of C, the other pitches Pr 
being the same as those in the key of D flat, the key is called the Kny or G FLAT; G flat being tonic, and the signature being Srx Fats. pe 


. The staff, representing the Key of G flat. No. 54. cone 
-_—--—--— -p—@ —-—~. AEE 
¢ BP a = omg? fat Sh a mee b- a ere ae 7 Pipes FEEE i: oe ew ee 
f — +— 4 — @—_ ys — a pete 
: Pp. Sie i= : = re ee Fea o— 
3, 4 5 
ae Do f mi fa__ sol te t ie Sweet the pleas-ures of the spring, When we hear the cuck-oo sing, 


No. 55. Modulation from C to F, B flat, FE flat, A ta D flat and G a = back to C, 


‘shea Pal PSP 


ge (Seats JSS ISS Seite Serre eee 


20 . oF | T HEORY AND PRACTICE. 


‘ptt 
(Gre 


t . ’ se , ORR AR ete, ie CPR ot SOE tre heres ee 


The following exercise is a modulation through all the keys, and should be sung without stopping, with syllables and /a. It should 
be noticed that the keys of F sharp and G flat have the same pitches, but different representations. Such keys are called ENHARMoNIC 
KEYS, 


No. 56. 


(@ Sessa aaee aa ae 
= Ba eiercecaae wasp coe 
Fcc SS Serica tae eater eerie erieeierlca| 


Practice the sixth series of ‘Indispensable Daily Reading Exercises,” on page 38, before studying number 57. 


No. 57. Allegretto, (rather fast.) 


b an 
Be ee ee 


— 


Morn-ing bright is here, And it brings good cheer! Morn-ing bright brings cheer, Brings good cheer! 


SS See 


eee 


THEORY AND PRACTICE. | - 1 


The C, represented by the added line below, iscalled MippDLE C. The next C above (represented by the fourth space) is called UPPER 
C. The difference between these pitches is called an OcTAvE. Ladies’ voices average an octave higher than gentlemen’s. When the 
Treble clef is used, the staff is called the TREBLE STAFF, and represents the pitches which ladies sing. So, while the gentlemen were 
singing from the Treble Staff, they sung pitches an octave lower than those represented, Thus, instead of upper C, they sung middle C; 
instead of middle C, they sung an octave lower than middle C, which is called Lower C. As most of the pitches of gentlemen’s voices 
are below middle C, it becomes convenient to have a staff arranged for their voices, so that middle C is represented by the added line 
above. Thisis done by means of a differentclef. Itismadethus, @= and iscalled the BAsE or F Cter. When it is used, the staff 


Jele 


is called the BASE STAFF. 


| 


Treble Staff. Base Staff. 
Middle-C- 2 
7 ¢— pret 
——- 7 — ) A eS FE. 
_Upper C_ 1H 
ce ae x G ¥ = —=p—— | 
a Ey “| - — 
D’ Middle-C- 


At about the age of fifteen, voices change; the boys’ voices go down one octave, and the girls voices become broader and more sympa- 
thetic, but the pitches remain the same. So, the voices of young boys and girls have the same pitches that ladies’ voices have, and the 
Treble staff represents the pitches which they most naturally sing, while the base staff represents pitches an octavelower. If boys and 
girls sing from the base staff they sing pitches one octave higher than those represented. As no inconvenience whatever is experien ed 


by so doing they should at once practice from the Base staff. 


No. 58. C being Tonic, do will be on the second space. Girls and young boys will sing an octave higher oe represented. 
Sa e- FH 


Se SS ee 


ee er= 1€=> “on sec-ond space, Mid-dle C on line a = bove; Do mi sol da mi do, 


Z| 


DML Re 


ati RR, a Hau a a Titan 4! 


Ba eee sey RE i ie ant 
Ui? a leet f Dee Te ries 


THER SUDO ONT RW aa 


vie) THEORY AND PRACTICE. 


No. 59. Crescendo, or Cres., or ===, (increasing in power.) Give special attention to the base staff. Change parts. 


SS ee ee 


Lit-tledropsof wa-ter, Lit-tlegrainsof sand, Makethemight-y o-cean And the pleas-ant land. 
Pee = =a leo ieee = =o a mee i || 
Tae Bea sees oils darae SS 


To become perfectly familiar with the base staff the following modulation exercises should be thoroughly practiced until the end is 


accomplished. 


=e 60. 


eS sheet Fie ae aie ‘Feezt o-# fee 


eee ceceeaeie ceecededicg 


a 


referer eieal Z| 
2B iiegerieece veaeceirries 


lee 


[Pee aces Sia rae creeries eer 


eS ee we ee ON ee nd Pe ae ee a oe wis, ern 


THEORY AND PRACTICE. 


No. 61. | | 
0 esac eee eee 
Tramp, tramp, trudge a - long, Tramp, tramp, hear our song, Tramp,tramp,tramp-ing ev - er 
Dp pe Er See oo ee ee ee yl 
a aed Tramp, tramp, ae 


The pitches five (sol) seven (si) and nine (re) follow each other pleasantly and when heard together produce the chord of the DoMINANT 
which is next in importance to the Tonic chord (1, 3, 5.) ; 


No. 62. 

Se aes ee ee 
So ee seces sae =e ; a te ee ee 
p—-@—e—— a za a a E yee ee 

me : Bee 
Now be care-ful what you do, For we here have some-thingnew, Now be care - ful what you 


Now begin to practice thoroughly the “Indispensable Daily Reading Exercises,” seventh series, page 38. 

Measure consisting of three beats, one strong and two weak, is called TRIPLE MEASURE; the measure signature being 3 The length 
name of a tone as Jong as three quarter notes, is Dorrep Har Nore; it is represented thus: From this it willbe { seen that a 
dot adds one half to the length of atone. In beating triple measure, the hand moves downward, leftward, upward. 


No. 63. Cantabile (flowing style.) 


ee eS at 


2 ; o tee 


New kind of meas-ure and new kind of  pleas-ure, How smooth- ly now it glides a - long, 


, ‘Turory reas PRACTICE. 7 
No. 64. 
yf “3 SS aeieanes Ea ee eee toe ates 
Beat the time mer- ri - ly, Sing the tones cheer- i - ly; Beat and_ sing as 
Abo = See = esr lI 
& is : se ee Sao ae = 


A dot adds one half to the length of a rest, thus: A dotted half rest (=°*) is as long as three quarter rests (l d v: 


No. 65. 
Spe Gee oo oe = cae = ie) ese Br 
CSS SaaS 
Quar - ter rest, Do your best, Dot-ted half rest, There, stead-1 - ly, take care. 


The pitches four (fa) six (la) eight (do) follow each other pleasantly and when heard together produce the chord of the SUB-DOMINANT. 


xe 66. Sing with syllables. 
CaS SE SS] 


Now begin to practice thoroughly the eighth series of ‘‘Indispensable Daily Reading Exercises’ on page 39. 


[G3 SaaS g-BESSM 


jal SES a Lage oo 2 


j-——- —— — 
Ear-ly to bed and ear-ly to rise, Makes a man healthy and wealthy and wise, Health - y wealth-y < Se wise. 


No. 67. Round. 
] 


ras 
THEORY AND PRACTICE 


CHROMATIC TONES. is 


Tones that are not key tones are often used to beautify and produce other desired effects in music. Such are called CHROMATIC Tongs. 
A chromatic tone between four and five is called SHARP Four. The syllable to be sung to sharp four is 7 (pronounced fec). Inthe key of C 
sharp four is represented thus: £ =| When four is represented by a degree that is flatted, as in the key of F, a character called 
NATURAL (4) is used to make the degree represent sharp four, thus: F | Bisas much higher than B flat, as F sharp 
is higher than F. == 

The chromatic tone between two and three is called SHARP Two. The syllable sung to it is 7# (pronounced ree), a sharp or natural 
being used in its representation just the same as in the case of sharp four. 

When a sharp, flat, or natural is used on the staff anywhere except in the signature, it is calledan ACCIDENTAL. The effect of an acci- 
dental continues through the measure in which it occurs, unless discontinued by another accidental. 


Gs 68. Round. 


| = ee = ees o— ae ——— ll 


Sharp two now we're sing - ing, Sharp four nor now (sees 2 - ing, Joy they’re to us bring - ing. 


The tone between six and seven is generally called FLAT SEVEN. The same degree which represents sevenis made to represent flat 


seven, by a flat or natural being used as an accidental. Thus; fae Or el 


The tone between five and six is often called FLAT Six, and a flat or natural is used in the representation, as the case may be. 


No. 69. The syllable for flat seven is se (pronounced say). The syllable for flat six is Ze (pronounced /ay). 
aa we a. ay Wee wae aa re eee ee 
| p= a =a 3— + les f a = . re === See 
ea ioe ee a a 
Flat seven now we're hear - ing, O howqueerthe sound, Flat six too ap - pear - ing, Where canpeace be found. 


i eee ee tt dee el 


rg ge cae =e 


26 


THEORY AND PRACTICE. 


So far we have used only two parts, but nearly all music in this book is in four parts, two on each staff. The high part or the treble 
staff is called SOPRANO, and the lower is called ALTo, these parts are to be sung by ladies. The high part on the base staff is called 
Tenor, and the lower is called BASE; these parts are tobe sung by gentlemen. Boys whose voices have not changed should sing Alto or 
Soprano. 


No. 70. Practice the parts ee before putting them pe eee A PAUusE or Hotp indicated 7~\ means, hold the tone jonger 


Soprano. ESS Sea we =| = =} Ee aes Shel ENO sai Pe eases 


oie fee irers! Sreetestesceterard) 


Alto. 
We are get-ting far a-long, Hark! hear ore Lis-ten to our fourpart song, Hark! 


Tiere: Stanisa eeeeees setae 


Base, eck. “= See 


(After this sing ‘‘Warbling as ” page 57.) 


O, os us. 


A note, half as long as a quarter note is called an EIGHTH NorsE, and is represented thus: 6 An EIGHTH RgEsT, is represented thus: 4 
71. The Beat note is not always a quarter note, it may be any other, 


(PRE See] 


— a 


Fighth notes, so, Here they go, Keep them go - ing, Keep them go = ing till, we know ioe Yes, ha! ha! 


As a dot adds one half to the length of a note or rest, a dotted quarter note is as long as three eighth notes, and a dotted quarter rest is 
as Jong as three eighth rests. Thus, f- equals 008 and re equals 9494, 


No. 72. 
2/250 Va a ERS RN IY RE Ki WN NY wb WE Rr WEST MII syersn ey Se 
| 2 SS aS ee FIER Se fae || 
= 996-6, 2 2 ee 9 gl Se gg ——Le—,-e-.- 
Hap-py are we, hearts light and free, Bus-y as bus-y can be, Our hearts are light and free, 


(After this sing ‘The Cold North Wind,’’ page 65.) 


‘THEORY AND PRACTICE 
before singing this round 


Wo. 73. Round. If the beat note is a quarter note, there are two eighth notes or rests to a beat 
1 
(SUES Vaee sana alae 
| bj’ =@ @ @ @ 


. Practice singing two notes to a beat | 
oa we =e SaaS 
Mea ioe ee eee mt o— ( 
ge ee ca Sa 
Bright the sky a ~- bove 


this 


a Sere 
_—_* ee — 
hap-py day, be mer = ry, cheer - ful and we 
(After this sing ‘‘Picking Angels’ Wings,’ Page 61.) 
A tone half as long as an eighth note is called a sixteenth note, represented thus: ie 
sixteenth rest, represented thus | If the beat note is an eighth note there are two sixteenth notes or rests to a beat 
ao ee Round. 


y Asilence half as long as an eighth rest is called a 
_@ @ @ 
[Die a 4—4— 


fas acer oan —_—<_—  q— crc ——-_{—a— 
EDS HE EP ITE AS 
SSF 
Up the emit: and 


down a =* 


eae a= 
Seas Nel Bees Es 
yo 
av 0, O, 
No. 75. Sing with syllables andla. _ Practi¢ i 


is such fun know, 
Practice singing four notes to a beat before singing this exercise 
ANN 
2 
Bem RoR Nt 


yes, we know. 
i res es 
@6008 | een0019.# 9,8 NN AALS 
SANA Ate Se was ez odio 296 oS SAE zi 
COO OSs e008 ee ae Pa Org 
= Se Sen eee Ee —fO@9_ @g 
Dia a AAA No 0000 ——- aie ee Ae Iie neal 77917 Zo Vie Mas 7 
owe “seen eee 
ita erm 29 mang 7S emma mene ete ows 
A sixteenth note frequently follows a dotted eighth note, the two making one beat, us in the following exercise 
No. 76. Sing with syllable and Ja. 


Giese aan ot fees Sf RE: 
gzeed 


oo eee 
= ] Ye | a Lee o- 
pe ESS AE 
eh 2.2 aprile Eee 


exe] 
os tak or 


o.¢?- | 
oe P8 Peg 
Poaicae os 
= —— 
Ba Aner i: this ae “March Away,” 


= 


Page 73,) 


98 : : THEORY AND PRACTICE. 


When two notes on the same degree are to be sung to one syllable they are joined by a curved line called a Tix. 
Wo. 77. Fortissimo or ff, (very loud.) 


SNe chew Gg) ceed een ee Sars ane Sa 
=» ae ee es Sr el Rae = =e +: = 
US iis Se eee SE —y-—_ #4 7 2 Se ee 
the song that we Aes red, white, and blue,” It shall float o’er the no - ble = the true. 
PIS @ fda para oes 
-):79-- o——— ee oS ee a Eve a Sau bs gS a *_p—|-@-. 
Vez eA comes = ee ae ee =—- re 4—3—5 Se feces 
: EES SSS ee ee 1a) (TRESS Seer 


A group of three equal notes performed in the time of two (9% % in the time of 0%) is aTripLer. The figure 3 is generally placed 
above or below the triplet. 


No. 78. 
Gage as Se ie = —— Sees ———— o ge 
—-—_++— o—s—e : = 
66 —_———3 ay 
Trip- let, trip - let, — are mov-ing a - ok Hark, hark, : 
rte ercer ese 
9:22 See Zr ave aoe =a SDS Se 
ce ee eee eee SE IM IIE ASS ESS 
+— ‘ 
Hark, fat hark, “hark, ~~ >. Now we can sing it, Yes, for we all knowit, So 


re SPS 2 Pesos —|] 
ee 5 3 3 3—— ie aS a 


Oh, they can sing it, The beau-ti - ful, beau-ti - ful, beau-ti - fulsong, trip - let, trip - let, trip - let — song. 


= — = = 


please move a - long, Tip rate teensoneg beau- ay - ful song, The trip - song. 


|e |e 


-ear 2 i cs Nino POTN: 9 x 
¥ 2 . "J . wy. 


THEORY AND PRACTICE, 


Sea OR ee eal RPG (Ca RS 


. Atriplet is usually performed inthe time of one beat. If triplets were continued throughout the tune, the beat note would be the 
value of a triplet, which is always a dotted note, thus, y ee yy equals ian and gen equals ?° In such cases the measure is called Compound 
Measure. In compound double measure the measure signature is #. Compound Triple 4- Compound Quadruple 4. 


Nore —In the usual manner of making measure signatures, compound measure cannot be indicated, as as figure can in any sense be made to represent a dotted note. 
The signature of compound double measure, according to the usual representation, is § which, if it means anything, means that there are six beats in each measure,— 
one count or beat to every eighth note. It will not satisfy any mathematical mind to say that the figure 6sometimes means six units, and sometimes fwo units. This is 
one of the principal reasons why the beat note should always be represented by a printed note. This method has been adopted in all of the writer’s later books and has 


met with universal favor. 


Wo. 79. Round. 
1 


sere Sarees 
o—6—o— Hs | 
‘i t 


Beau -ti- ful bells, beau-ti - ful bells sweet- ly ring - ing, Beau-ti - ful bells, beau-ti- ful bells, joy they’re bring - ing. 


No. 80. Round. 


Hap-py and gay our bus - y__ feet stray, Where mer-ry brooks are glid - ing a - Way. 


(After this sing ‘‘Morning song,’’ page roo.) 


A whole rest is sometimes used to fill a measure regardless of the length of notes init. The rest is then called a MEASURE REsT. 


Sy ESE 


go-ing the live - long day, cheer-ful-ly on,... But when even ing brings the shad-ows, We 


No. 81. Round. 


Trudg-inga-long our way, 


-S—A--N--A-A— SSA BAS 
+. —— 


i ae oes ares 


egg o 4 ss a 
Ser ~0,-6,-0,,"-6,- @—d-6-6-0—0—0-—_6—_¢-9--9-——_*--——_ -_——_____ 
glad-ly cease ourtramp-ingand our song,, , , And_ when the bright morning in splen-dor a-wakes us, We are gone, are gone, 


Sy 


4 


j 


ae eee ee See Ee ee ee SALE IN oe IO, ee aT eS ek be ana 
ee ’ seg ie =H sat sp RS a cael i? oe = Toca Si ecg SDL ot = Res igen 


~ THEory AND “Practice, 


There are Chromati¢ tones between all adjacent Rey tones except between three and four and seven and eight. 
When the key-tones and chromatic tones are placed in regular order, they form what is called the CHROMATIC SCALE. 


No. 82, CHROMATIC SCALE. 


Se eee eee a ae 


eines ae 


1 #1 a ee 3 -p3-2 b2 4 
Doe Di hewhie Ni Pay 2b Sol) siv-la. Ii Si Do Do’ Si Set Lae Sol Sep-Ra -Mir-Me-Re Rae Do 


— eee 


one - 
= F 


oe ere Saas ae ° gg Sie ieee — a == 


| ees Sh 


Opes wen 


o_Da_ =O ee Pals Soe ow 


= 


RSE aie I SEN Peel oe 


Seiad ieees aes Samer: 


nan ti net ca nema lee merticnatanipecneininies ro snes cnestnetesecatis 


te a ne em ee en 


sh eae é 


ee tS ea ay TEP eh Ye ee = Stree ee he SN ee AN SS ee pe ee ae ee 


THEORY AND PRACTICE. 


KEY OF A MINOR. 


In the following exercise sing both endings, and notice which ending is the most perfect; and also notice whether the character of the 
music is cheerful or sad. 


No. 84. ie oa Adagio. 
; a gee af oe J — Zee 
a ge-fe J See ae E pF fe feo oe ee | 


Dark and gloom-y is the night, ae wind is ee with its might; O  cheer-less, cheer-less Is the drear - y night. 


In the foregoing exercise the tonic (most perfect ending) is A. Hence, the exercise isin the is Key of A, but without C sharp and F sharp 

as heretofore. This gives us two keys of A. The old one gee —— 5-2 being bright and cheerful, and the new 

nae ——_—_ 5-6 te being sad and serious. Fa ae =| The first is called a Major key, while 
E —————————— the second is called a Minor key. 


(All the keys that we have had are Major keys.) While the key of A mayor has for its signature three sharps, A minor has the same 
signature as C major—natural. The keys of C majorand A minor have the same pitches except G and Gsharp; G belonging to C major, 
and Gsharpto A minor. These two keys follow each other so pleasantly that they are called related keys. A minor is called the RELA- 
TIVE Minor of C major, and C major is called the RELATIVE Major of A minor. The signatures of all major keys are used for their 
relative minors. The staff is prepared at its beginning for major keys only, so the real signature (sign) of a minor key is its seventh, 
(the fifth in its relative major) being sharped by an accidental, continuously. When sharp five i in a major key is used merely to embellish 
the melody, thus giving no impression of a different key, it is simply a chromatic tone. 


The syllables are applied to Minor Keys the same as their relative Major Keys, thus: ——— — 


4 : ; ‘ la=*si do rey sminfas sits lay 
The tonic chord in a minor key is made of 1, 3, 5. (la, do, mi.) Wee Be ede Oe aunts 


Practice thoroughly the ninth series of ‘Indispensable Daily Reading Exercises” on page 39. 
No. 85. Repeat. First and second time. Da Capo(D.C.) and Fine. 
Nis =2 2 Eine.) oo Cs 


NAN ES ie 
ee ae es eae ieee See 
a a i | oO _ FE APES re Ste a = aa 
Pe each Se ee —_ iL _  , a = ae O On ee ae [ a 
2 ce 6 +o Ge. ree t©etee oe 
z. Round the door, where once my child-hood played, : 
Feet of stran-gers, fresh - er (Onztt.) paths have mace Fa - ces bright and forms that long were dear, 
p.c. Ney - er more shall move in Cee) beau - ty, Heres 
! ~B- 
a ie nee ey, ec o—0—9—0—_0—_— 
Se ea ear ar eee San aE Gane fae shel? Sa La Ae ee A a as er 
2 a ses = ie ess Aa Sj) fale = Ses = a2 
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A group of six beats, of which the first is strong (the fourth, receiving some stress) is called SexTurPLE MraAsurr. The beats for the 
hand are down, left, left, right, up, up. The figure 6 represents sextuple measure. 


No. 86. 
=a : Sere Seee = 


Sex - tu - ple meas- ure is float-ing a - long, ees left, left, right, up, up, so goes our song. 


s No. 87. Dotted whole note (@*) Dotted whole rest (m.) 
4 oo Saar Ses SSeS 
= —}-—6—6—0—6— “Shed ae aes CG v—o—-o—@ at 
S Stead-i-ly, stead-i-ly go, And do not hur-ry now, There, there stop, short, Then we will not have a row. 
< + Norg.—When sextuple measure is sung fast enough it becomes Compound Double, and vice versa, 
a 
Be. 
= INTERVALS. 
= The difference in pitch between any two tones, is called an INTERVAL. 
“¥ Intervals are measured by a step, half-step or step and a half. 
- The smallest interval in use, is measured by a Aa/f-step, The intervals of the Chromatic Scale, are each a half-step in size. 
Sa The intervals of the Major Scale are measured as follows; From one to Two,astep; Twoto Three, astep; Three to Four, a half- 
: step; Fourto Five,astep; Five toSix,astep; SixtoSeven,astep; Seven to Hight, a half-step. 


Those of the minor scale are: Oneto two,a step; ‘Two to Three, ahalf-step; Three to Four, astep; Four to Five, a step; 
Five to Six, ahalf-step; Six to Seven, a step and a half, and Seven to Eight a half-step. 
Any of the following characters may be placed upon a degree of the staff, to make it represent a pitch different from natural; 
A Sharp (f), a half step higher, A Double Sharp (y),astep higher. A Flat (P),a half step lower, A Double Flat (pb) a step 
Jower, A Natural ({), makes the degree represent the pitch which it does in the key of C. 
Se 
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THEORY AND PRactIcE. 


No. 88. 


(sil cai er oe areata perro ell 


Who of us all canchro-mat-ics ae O yes, weknowit’s a very hard thing; But by and by we’ll win, if we try. 


hee PP Siaee es abet? ag ae Be 
Apes ne ge eee oe es eee qo 


The Subdominant chord in minor keys is made of re, fa, /a. 


Practice thoroughly the tenth series of “Indispensable Daily Reading Exercises” on page 40, 


No. 89. Andante, (slow and subdued.) Ritard or rit, (gradually slower.) A Tempo, (original movement.) 
a mpo. (iL ech RC BOR SEE BOA 


= Andante. _ oe stares 4 eile rein orto ee ee TES i esl ee 


2 ae 3 a vis oars + ja coma Arar Be Sd es eee me ce ee 
oF gap Pat t8 yg tae 2 Poon saa ae 
eee a as oot Gao 
Deep-er now the gee Ows grow, ‘ead = ne grow, A. the winds are sigh-ing low, sigh - ing low. 
r™] 
et go 3 


be MR epee LPN | By) oe cee See Ea Lome 


The Dominant chord in minor keys is made of m2, s?, sé, 


2a ie 


Be Pera Gas is ee ing all things ers and nigh, But, no mat-ter, we’ll not give a_ sigh; Old time you may pass_ by. 


ca) 


Practice thoroughly the eleventh series of ‘Indispensable Daily Reading Exercises” on pace 40. 


Accelerando (at-tshel-d-ran/do), gradually 
faster and faster. 

Adagio (4-da'je-o), slow. 

Ad Libitum or Ad lib., at pleasure. 

Affetuoso, tender and affecting. 

Agitato (a je-ta’to), with agitation. 

Allegretto (al-la-grat’to), less quick than 
Allegro. : 

Allegro (al-la’gro), quick. | ‘quick. 

Allegro ma non troppo, quick, but not too 

Amabile (4-mi’be-le), in a gentle and ten- 
der style. 

Amateur (am-a-tur’). a lover but not a 
professor of music (derly. 

Amoroso (4-mo-ro’zo), affectionately, ten- 

Andante (iin-dan’te), gentle, distinct and 
rather slow, yet connected, 

Andante Con Moto, quicker than Andante. 

Andantino (an-dan-te’no), quicker than 
Andante. {boldness 

Animato (an-6-ma'to), with spirit and 

A Tempo, in time. 4 

A Tempo Guisto (a tim-po joos’to), in 
exact manner. 

Ben Marcato, ina well marked manner. 

Brillante (bril-lin’te), brilliant. 

Cadence, closing strain, a fanciful embel- 
lishment of the close of asong. 

Cadenza (ka-din’'tsa), same as the second 

use of Cadence, 

Calandc (ka-liin’do), softer and slower. 

Oates (kan-tii/be-le), graceful, singing 
style. 

Canto (kiin’to), the treble part in a chorus. 

Col, or Con, with, 

Comodo or Commodo, in an easy and un- 
restrained manner, 

Con Affetto, with expression. 

Con Energico (en-ar'j6-ko),with energy, 

Con Espressione (as’pres-si-o’ni), with 
expression. 

Con Fuoco (foo-o'co) with fire. 

Con Grazia (gra’tse-a), with grace, 

Con Moto, with motion, 

Con Spirito, with spirit. 

Crescendo (kre-shin-do), or cres, or == 
gradually increasing in power. 


aes 
ee Re es Ce 


Da Cafo (di-ka’po), or D C.,from the be- 
ginning. (sign. 

Dal Segno (dal-sain’yo), or D S., go tothe 

Declamando (dek-la-min‘do), in the style 
of declamation. {ing 

Decrescendo (da-kre-shin’do), diminish- 

Departments, The theory of musicis divid- 
ed into the following departments: 
Rhythmics, Melodicsand Dynamics. 

Diatonic tones, the tones that belong toa 
key—key-tones. 

Diletante (de-li-tin’té), a lover of the 
arts in general. 

Diminuendo or dim, or —>— gradually 
decreasing in power. 

Di Molto (di mol’to), much or very. 

Dolce (dol-tsha’), soft, tender, delicate. 

Doloroso (do-lo-ro’zo), in a plaintivestyle. 

Dynamics, Vhe department which treats 
of the Power and Quality of tones. 

£, and. 

LEnergico (en-ir'je-ko), with energy. 

Espressivo(es-pris-se’vo), expressive. 

Fine (fe’na), or finale (fe-nii-le), the end. 

Fortissinto (for-tés’sé-mo), 77, very loud. 

Forte (for’ta), or % loud, 

Forzando (for-tsiin’do), sudden stress. 

Fugue (fiig), a composition which repeats, 
in its several parts throughout, the 
subject with which it commences. 

Fugato (foo-gii'to), in the fugue style. 

Fugetta (foo-git’ ta), a short fugue. 

Giusto (joos‘to), in steady time. 

Grave (grii’ve), a solemn movement. 

Graziose (gri-tse-o'z0), gracefully. 

Lacrimando (lac-re-miin’do), or Lacri- 
moso (lac-re-mo-zo), mournfully 

Lamentando ‘\a-men-tiin’do), mournfully. 

Larghetto (lir-git’to), slow, but not so 
slow as Largo. 

Large (liir-go), slow. 

Legato (li-gii’to), connected style. 

Leggiero (led je-a/ro}, lightly. 

Lentando \\en-tin’do), gradually slower 
and softer. 

Lento (lan-to), slow 

Maestoso (mi-es-to-zo), majestically. 


Marcato (miir-k4’/to)marked style. 

Melodics, The department which treats of 
the pitch of tones. 

Mezzo (miat’tso), or #1, in medium power. 

Moderato (mod-e-rii/to), in moderate 
movement 

Molto (mol’to), much or very. 

Morando, gradually dying away. 

Mosso (mos’‘so), emotion. 

Moto, motion. 

Non, not. 

Non Troppo, not too much, [voices. 

Obligato,a solo partaccompanied by other 

Octave Names, From middle C upward; 
first octave is once marked small, 
the next, twice marked small, etc. 
From middle C downward, first 
octave smad/, next large, next once 
marked large, etc. 

Orchestra, a company or band of instru- 
mental performers. 

Pastorale (pas-to-réi/le), a graceful move- 
ment in compound double measure. 

Pardendo (par-diin’do), same as Lentando. 

Piantssimo or pp, very softly. 

Pin (pe-oo), more. 

Pin Moso, with more motion, faster. 

foco, alittle. 

Poco a poco, gradually. 

Portamento (por-tii-min‘to), the manner 
of sustaining and conducting the 
voice from one sound to another. 

Presto, quick. 

Prestissimo, very quick. 

Rallentando or Slantando, 
softer by degrees, 

Recitando (ra-tshe-tiin’do), a speaking 
manner of performance. (tion. 

Recitative (rG-si-tii-tey’), musical declama- 

Related Keys, Major and minor keys ghat 
havethesamesignature. Thesixth 
of any major key is the tonic of its 
relative minor, and the third of any 
minor key is tonic of its relative 


slower and 


major. 
Rhythmics, The department which treats 
of the length of tones. 


Cee Pt ee 


DEFINITIONS AND PRONUNCIATIONS OF MUSICAL TERMS. 


Ritard or Rit., slower. 

Ritardando, slackening the time. 

Round, A vocal composition in two or 
more parts to be sung as follows: 
when the first set of singers com- 
mence the second part, the second 
set begin the first part, etc. They 
follow each otherin this way repeat- 
ing the tune as often as desired. 

Scherzando (sker-tsiin‘’do) or Scherzo 
(sker-tso), playfully. 

Semplice (sim-ple’tshe), simple. 

Sempre (sim’pre), throughout, always, as 
Sempre Forte, loud throughout. 

Sieteande (sfor fsaede)e or > with strong 

orce. 

Slur, a curved line placed over or under 
notes on different degrees of the staff 
showing that they should be sungto 
one syllable 

Smorzando (smor-tsiin’do), dying away. 

Soave (so-ii/ve), sweetly. - 

Solfeggio (sol-fad’je-o), a vocal exercise, 

Solo, for a single voice. 

Sostenuto, sustained. [voice. 

Sotto voce (sot-to vo’tshe), with subdued 

Spiritoso, with animation. 

Staccato (stiik-kii/to), detached. 

Swell, or <> increasing and diminishing 
in power. [be silent. 

Tace (tii’tshe) or Zacet (tii/set), silence, or 

Tasto solo (tiis-to so/lo), without chords. 

Tempo a Piacere (tim’po 4 pe a-tsha’re), 
time at pleasure, 

Tempo Giusto, in exact time. 

Ten, Tenuto, See Sostenuto, 

Lone Properties, Length, Pitch, Power 
and Quality. 

Transposition, Changing a tune, exercise 
or scale to a higher or lower key. 

Tutti (too’te), full chorus. 

Un (oon), a; as Un Poco, a little. 

Veloce (ve-lo’tshe), rapidly. 

Vigoroso (ve-go-ro’zo), bold, energetic, 

Vivace (ve-vii/tshe), quick and cheerful. 

Virtuoso (ver-too-o'zo),a proficient in art, 

Volts Subito (vol’te), turn over quickly, 


Sy ale Be haa Le ee SP ee pe ee. Gene Ss ha, Sho toe a is pe 


Note.—In the following Reading Exercises the staff does not technically represent different keys, but is made to do so arbitrarily, 
in order that valuable practice may be had before the theory of the different keys and theirrepresentations are taught. These exercises 
are of the greatest importance at this stage of the pupil’s progress, and should be practiced daily until all the keys have been regularly 
introduced. Sing each exercise four times with syllables and fa, alternating. Also use ah, 00, oh, a, e, etc., and various monosyllables, 
being guided to the pitches by thinking of the syllables. Then pass to the next immediately, making the pitches for do higher or lower as 
the case may be, but not too high for the voices tosing easily. Let the thumb of the right hand move downward for each quarter note, 
and twice for each half note. The daily practice of these exercises 1s indispensable to rapid progress. Similar exercises practiced from the 
hand-staff, are very useful. 


INDISPENSABLE Daity READING EXERCISES. 
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FIRST SERIES. 


i. 
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From do (one) upward to so/ (five) without skips. ea we 
5 
one 
ae |= a eae eae 
SE CDA Sia tai Al a geet es eaomeor Se Per Ea oe 
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Se | 


eo o-@ OSs -@ pe ae he ee ee ee each 
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SECOND SERIES. 


From do (eight) downward to so/ (five) without skips. 


1. 


—— eas cia ae as 


aaa sed 
Sees S= = 


INDISPENSABLE DarLy READING EXERCISEs. 


JS ee 


3. 


THIRD SERIES. 


Remember if do is on a line, mz and sol are on the next lines 
. If do isinaspace mz and sol are on the next spaces 


a pipe ecrisesceiee 


Dea iscaice 
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5. 
~dogy— 


a 


—#—9—g—6 ee ee 


ae Se 


SUR ere 


2 Pepi 


i 


SSeS 


a eee 
Page e_- 
+—--—_— 


pirates sate) 


ts Pn ae A i ite ea rer na ee ee ae se es > wer ». hone “44, win Nd ee Oe i baa te Pe ee De ee LE ae EPA Sed py Oe rae eee east: 
f re ser ah a 3 ~ $ % : i i Nghe ese eee ee ed l 

: 5 ; } ‘ i : ee ee eg eA eae Cee ae 
e ete e , ; 5 foes eS 


INDISPENSABLE DatLy ReEapiING EXERcISsEs. OT a 

FOURTH SERIES. FIFTH SERIES. By 

Skips of mi (three) so/(five) and do (eight.) With signature, going above and below tonic without skips. 4 
Remember there are two degrees between so/ (five) and do The signature shows you where do is. a 
ight. @ 
(ei : ) te Es 
Soy Bias Br Biases a aie FES = = 

pee o—- — Shree == 2] "oo * Sees =| = “| -- ee = i ie i ; : 
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SIXTH SERIES. 


Skips of sof (five) do (eight) mz (ten or three above eight.) 


INDISPENSABLE DartLy READING EXERCISES. 


Skips of 


aR Oi eB ah ee ata 


SEVENTH SERIES. 
sol (five) sz? (seven) and re (nine.) 


Remember that st and ve are onthe first and second lines 


above so/, if sofis ona line; if it is in a space s¢ and re are in 


the first and second spaces above. 
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INDISPENSABLE Daity READING EXERCISES. 


EIGHT SERIES. NINTH SERIES. 
Skips of fa (four) ¢a (six) do (eight.) 
Remember if fais ona line /a and do are on the first and 
second lines above; if fa isin a space /a@ and do are in the 
first and second spaces above. 


Skips of éa (one) do (three) mz (five) in minor keys. 
If Jz is on a line do and mi are on the next lines above; if 
la is in a space do and mz are in the next spaces above. 


SPnEE te tae] GA eis 
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Serer a eat | | Gelade tales 
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INDISPENSABLE DatLy READING EXERCISES. 


TENTH SERIES ELEVENTH SERIES. 
Skips of re (four) fa (six) Za (eight) in minor keys. Skips of mz (five) s¢ (seven) s# (nine) in minor keys. 
If ve is on a line the others are on the next lines above. If If mz is on a line the others are on the next lines above. If 
ve is in a space the others are in the next spaces above. mz is in a space the others are in the next spaces above. 
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CURE) Cebas 
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SECULAR SCHOOL SONGS, 


Happy Moments ! 


MARIA STRAUB. S. W. STRAUB, 
EET Fra Se De 
rear sees pa at Ru Zo (DER Eb HORNS MERE SESE sis 
Sere =a g—-\— ae —-é— a 6 9 —@—}- g——— +--+ —— S 
Ges Oa Oe eae gee =F o- 6 oe eet ee : 
. Hap- ie moments trie Mel - sj dy and song; Mine are they when I, Sing-ing, go a- long. : 


2. Hap-py moments yield Bieccinee for the heart; Bear-ing us the good, Mak- ing ill de - part. 
3. Hap-py moments give Pleas-ure and de-light, Mak-ing all the way Cheer - y, gay and bright. 
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Chorus. NI 
seer are a ee ae recente ore pas = 
Ci 6 _9—@_9 Tes o z 3 se aa ee ees o= 8-5 g =e z aa 
”) 
Hap-py, hap-py moments mine, Mine, yes, mine; Hap - oy hap- i moments mine, Mine, yes, mine. 
yaaa laeola laze la; Tra a ae ak lasla clas lavelacela, a5 Dh eck eral Fy la. 
2f @ #@ £ 
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ew ae Soe 
1. Lov-ing words Will ast Af lit tle, Journeyingup the hill of life; But they make tHe weak” ant 
2. When thecares of life are ma-ny, Andits bur-dens heav-y grow, For the ones who walk be- 
2.08200, aS up «life's = hill ee ney, Letus scat-ter, all the way, Kind-ly words to be as 
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ae Be Og ag =F a PLEAS, SE oS army Shel 
Ce @ , a ag Cg eer ae pe aera 
e Oe ee 
wea - i on er, coe er for - ae Do eet themon-ly tri - fles? 
side you, If you love them, tell them so. What youcount of lit- tle val - ue, 
ae - shine, In the dark and cloud - y or Grudge no lov - ing word, my Brot . sy 
Seep, se oe 
Sees ee See ee eS 
eee A Peet dese aoe Se ee ee r— i 
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NEN \ 
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Sea ee eal ee eee —— Ser ae Suerte 
EO. © 1 eee oe oe ee ahs p heat yest Seer ioe age 
& 
What toearthare sun and bee Nev -er was a ae ae wast - te Nees er one one in vain. 
Has an almost magic pow - er, And _ be-neath their cheer-ing sun - -shine, Hearts will blossom like a_ flow’r. 
As_ a-long thro’ life you 805 : To the ones es: ney with you, If you love them,tell them so. 
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The Shoemaker. 
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fenom ke ae pate ag a So eile be 
And put -ting his nee - ate voter ene through, There bie a Fr eseee while mak-ing a 
And put -ting his waxed ends through and through, And still as _ he stitch-es his 
peg, or puts in two, And still as he stitch-es his 
sis peed ee Ae and I Be, i there was no cob-blerto make us 
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o-ver the way, 
of wood, his bits of leather, He stretch-es and fits and then sews them to-gether, 
3. With nice lit-tle awl, he mak-eth a_ hole, Right straight thro’ the up - per and then thro’ the sole; 
se weather, ae ham-mer and awl and withsmall bits of hen iiies 


bod - y goes too. 
bod-y goes too. 
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* The words will suggest appropriate action, 
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Love At Home. 


Moderato. 5 N . 
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Pope pee a ee Og ee 
So ame eee se, s—s— S60 6-5-6 
1. There is beau-ty all a round,When there’slove at home; There is joy in eve ’ry sound, When there’s 
Be In the cot-tage there is joy, When there’s love at home; Hate and en - vy ne’er an - noy, When there’s 
3. Kind-ly heav- ensmilesa- -boye, Whenthere’s love athome; All the earthis  fill’d with love, When there’s 
; 
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love at home. Peaceand plen-ty here a - bide, Sihil: ing sweet on ev - ’ry side, Time doth 
love at home. Ros-es bloom-ing’neath our feet, All the earth’s a gar -densweet, Mak - ing 
love at home. Sweet-er sings ue brook-let by, Brighter beams the a - zure sky; Oh, there’s 
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Chorus, Largo. 


— (ea | 
-xS--\-g—5—-N--N- Sars | Ties Shea : toe] 
NSS CSS aP a_i Sie ae pa AN SS Ser 424 —s-g-t— —,-.- 6 
@> — aie one =3 zs == = eatE se Ee == 


soft ly, sweet-ly glide, When there’s love at home. Love at home, Love at home, When there’s a at home;Peace and 
life a bliss complete, When there’s love at home. Love at home, etc. 
One who smiles on high; When there’s love at home. ane at home, etc. 
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Love At Home--tudh 
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plen-ty here a- “sie Sil -ing sweet on ev-’ry side; Time doth soft - ly,sweetly glide, When there’s love at home. 
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Out wherethe’ red _ wil- at ig eG flows a mer-ry stream-let, Ev-er speak-ing to me. 
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7) Soft, pretty words, 
1. What does thestream-letsay? It sings a lit - tle song, fSing-ing to me, Singing to me, 
| Beau-ti - ful song. Beautiful song.—Cno. 


Sing-ing to me, Their hearts are glad and free, 


2, What is there in the song? Some ver-y pret-ty words, (Soft pret - ty “ne, | 4. Why come with birds to drink? 
Beau-ti - ful song. 


Merry and free, 
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ee Shepherd of the Valley. 
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sheep I‘ wan-der dai - ly, La la Ja la la, La la la la la;-Where the ten = der grass sis 
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flock I love i stray, La la la lala, La la la if la, With my flock I love to stray. 
sheep, a hap - py throng, La la la lala, La la la lala, With my sheep, a _hap- py throng. 


day has joys for me, La la lala da,La: la la lala. By - ry >+day has joys for me. 
gt ££ of ag fee eee +> serene 2 
ee Was SS ee PES aay Ae ee 8 eee ee 
[aes ae = pate ie Sk ees | ——§ — —, #0 ee -=j 
(gS Say ee atc See Waael_ Se bi 7d weaved o@__ e-3 a ee 
ao. Vitti = 0 eo eer 
LaurA F. HINSDALE. The Cricket’s Violin. SE. pe 
—— —-S- ————S\- —___N—__-__\_ 
pte ee Ss — ae se ee a 
es — o— Bae oa emer coetiomeeres aie mere oar ee 
2 7 o—2 s—3— 8 ial era eee peers ee 
I. “Kh, me! ah, me! a_ crick - et said, ie moth er Gray has gone to bed; No one to list but 
epee DAECLinnl) the fe nae and be- gin To piey my oY dul - cet vs - Pe Ip. Too long I’ve wait-ed ; 
poms ——o—e—8— + ey Piey ee 
EE eee 
Saneie ise A Be ee te SCS Se oe eos slic rea El By re ee 


3. The cricket played in every key, 


oN ! N Bees 
ae =K- ae ae a reee Pe ell * From ae date do re mi; 
Pere erica 


—$—a—8 | ans He played both slow and fast— 
ce 


The heedless crowd went past. 
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o pen door it flew, When you went for its food,—just the thing it should ae ig 
swift-ly o’er the lawn, And 1 think ver-y soon we may hear its hap - py song. 
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1. Hap-pySpring-time do not lin- ger Long from us a - way! We are wait-ing, | 
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1, Oh, moth - er, how pret - ep ty the moon looks to - night,’Twas nev - er so  cun-ning be - fore; 
Its two lit - tle horns are so sharp and so bright; I hope they won’t ( Omit) \ 
2.We would call to the stars to keep out of the way, Lest we should rock o = ver _ their toes; i 
And there we would - sit till _the dawn of the day, And see where the (Omit) j 
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grow an-y more; If I were up there with you and my friends, We Care in it nice-ly, you see, 
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My Soul, Wake Up the Song. 
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r, Sing—ing from the moun-tainspring, As it gur-gles o+ver; Thro’ the heath-er and ie fing, 
2. Sing - ing thro’ the leaf . dells Where the shad - ows lin-ger, And the wild flow’rs ring their bells, 
3. Sing - ing in the A. i days, When the clouds are peels Sing - ing thro’ the, sum-mer haze, 
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Thro’ the grass and clo - ver; Sikg- ie ing all the day; ee sing. ing all the way. 
| To the mer-ry sing- er; Rip-pling, laughing all the while; Sing-ing, rip + pling all a smile. 
When the men are reap - ing ; Sing -ing thro’ the au- ee chal; a the wit - ter, sing-ing still. 
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So, my soul, wake up the song, Yield not to re-pin-ing ; Clouds can nev-er, lin ger long—See their sil ver lin-ing , 
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gai-ly take our race; The winds are chas-ing clouds a-way—Theshad - ows flee a - pace. 
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mer - ry mead-ow lined With dew-y, danc- ing  po- de a win-ter has the sprites, And 


scar - let :pop-pies sleep, And wav- y shad-ows wan-der; But  win-terfields are rare, With 
rains that fall at night, Where reedsand lil - ies  clus-ter; But deep in win - ter’s snow, The 
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Witch-ing frost - y nights, But win-ter has the sprites, ie witch-ing frost - y nights. 

dia-monds ev - ’ry-where, But win-ter fields are rare, With  dia-monds ev ~ ’ry « where. 
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fie al-ways so 
Why al-ways so 
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I. gee oe tersflow, And the for-est flow- “ers STOW; Where no sul-try heats in-vade, Rest we in the qui- et shade, 
2. Where, for-ev-er mu-sic floats, From the woodland songster’s notes: Where from care and study free, Rest we neaththew aving tree. 
3. Wres- ri-ly our days have fied: Full of carecach hourlias sped, Now wecastthem all a-wny, Rest weherethissum-merd ay. 
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1, Out in the wood-land Birdsaresweetly sing - ing, And wild-wood flow-ers Ev-’ry-where are springing ; 
a 2. Out in the woodland Where the shades are blend-ing, Ever with the sun-shine, O’er the vale are send ing, 


Peek eN- gga es @ Oe Sas op) se NSN a ie ee ge ee 

SHE See eee ee deities ite ee peer eer wer et ee 
SLSR SS oie Ae We’ Ry Eiiepeeots kee ee hae pr en) esis ee = 
es eae We ee ee eee 

Nes Noo Neem 
ei Ne Ne Sigs aN 5 oes as Ser ae LT” 
a oe oe Se) Se ee | 
eet eee Ce ee eet a_i | ra Gee) Oo a 
-s o"@ ] GG y) . @ = O. 


O - ver thestream-let, Meehancie beds play, Na - ture is joy - ous, And all is glad and gay. 
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a ee ae — fe 2°: oe es 
- @_ Te 0 @-9 @ — Seer ee _@ @ @-e@ p cf 
Dip aoe tees test — spam aw oot — ieee = et ae ave] 
5) 2 een OSS ED a a oe eg Lae ate — 


Se ae ALN s 
+ b—apae eo ee A Neither = 
Gael ee is 
C2 gg gon Sie woe ee Te eer es eee 
ote. e- é-. “o-0—$- a= ogo _ @ E eae 
~— i 
I site I sing in my for - est aay And lave my _ heart in the ss nee a: 
He hears the song in the qui - et air, And_list-ens, and smiles, and for - gets all his care. 
Then loud ‘I sing from a_ swell - ing breast, In _ praise of the God who pro- tects my rest. 
a Thee oe 
NG Oe ae pe iis ease a 


eee cag 
TEE il Ses ieee eae eee Smee ee 


° 4 as 
a font ee Bee ee BE 


-—r 


Raye oo et tee 


60. All at Work. 


ee L. B. HoMAN. S. W. STRAUB. 

: Ges see ae ses Se Ns 
4 j— -F{—— 3 — + ——N -\—..-—_ §__@—__6— | ___.—_—_g—_— j— 
pee pe 6g 8 ee ( . = 
—— O a4 2 S$ 
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1. Win-ter’shere Far and near Ev'ry thing is Sie Lit - tle eyes Watch the Sines Full of new ae Light. 


2. Yes-ter- day Lit-tle May Watch’ d the fall ing snow, And her eyes Look'd so wise That Ilaugh’d I know. 
3. “Don’t you s’:pose When it snows, ws her questionings aS nN wes “That the Lord Picks the ‘angels’ wings?” 


SU eomerdes + = ze cee, = yf Sparta 
cee ce oe vot 7 


moo Solum uaa: Make Your Mother Happy. ore os - — ae 


Slowly S. W Straus 
See eee ee eae os — Secais ee js ee ree ee 
pee ee ee ge sere 2 
——— ——— Sone Ss = a j= 
eg lg 8 oe lg ge e—_1_g__ — 
+ +t o + oO. oe 
i. Chil-dren, make your moth - er hap py; Make her sing in - stead of sigh, For the mourn-ful 
2. Chil-dren, make your moth - er hap-py; Ma -ny griefsshe has to bear, And she wea- ries 
3. Chil-dren, make your moth - er hap-py; For be- ae a cof - fin - lid, All too soon her 
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hour of part-ing, May be ver - - ver - y ich Children,children,make your mother hap- ane 
‘neath her bur-dens; Can you not these bur-densshare? Chil - dren, etc. 
a “N saint-like, Shall for - ‘ - a more be hid. Chil - dren, etc. 
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On her brow the lines of care, Deep-en dai - ly, don’ t you see them? While your ame is smooth and fair. 
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Frogs at School 
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2 nee -ty frog-gies went to school, Down be-side a tush- y pool; Twen-ty lit - tle 
2. Mas - ter Frog-gie, grave and stern, Called the class-es in their turn; Taught them how to 
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“First westud-y, then we play; That is how we keep the rule, When we frog- gies go to school.’ 
Showed them how to say ‘‘Ker-chog!” Al-so how to dodge a blow From the sticks which bad boys throw. 
As each frog-gie ought to be; Now they sit on oth-er logs, Teach-ing oth-er lit - tle frogs. 
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flow’rs most rare, 
breath-ing near, Charms 
kind - ly won, 
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Come where joys are found. 
a - way each care. 
Tru - est bliss be thine. 
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Here thespark-ling dews of morn, Tree akd shrub with 
Birds in joy-ous hours a-mong Hill and dale, with 
Ne’er was found a_ bliss so ue Nev - er joys so 
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ne north wind doth blow, And we shall have snow, And what will the rob-in do then, pdor thing? 
2. The north wind doth blow, And we shall havesnow, And what of the hon-ey-bee, then, poor thing? 
3. The north winddoth blow, And we shall have snow, And what will the Se ao then, dear things? 
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He’ll sit in the barn, And keep him - self warm, a hide his head un - derhis wing poor ching 


In hive he will stay, Till cold’spass’d a - way, And then he’llcome out in the spring, poor thing! 
When les - sons are done, They'll jump,skip, and run, And play till they make themselves warm sdegr things! 
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2. Heart be hope-ful! In life’s springtime, Bud and blossom make thee fair, Coming days may bring to 
3. Hopesand dreams are buds and blossoms, Thatshallrip-en in - to POLE, And in grow thro’ all life’s 
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hanging Whete the blos-som-buds have ate Coming days shall bring ful - fill - ment Of the 
bless thee, Happy things of earth and air; Trustthe fu - ture, but be bu - sy In the 
sea - sons, Like the ro - ses, fold -ed, mute; Workandwait,the rich - est har = vest, Comes from 
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proph-e-cies_ of spring, Writ-ten on the slen - der branch- es Where the buds and _ blos-soms swing. 
sun-shine of to - day, Plucking up the weedsthat cum-ber All the grounda-bout thy way. 
clean and well - tilled soil, _Sokeepdown the weeds and bri_- ars, And suc-cess shall crown thy toil. 
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1. Glid- ing thro’ the mead-ow, Danc -ing oer the green, Runs the mer - ry brook-let, | 
2. While it jour-neys on-ward, Path by rocks be - set, Leap-ing quick -ly o’er them, 
3. 50 —-this jit - tle sel Some “ thing like man- kind, Wherewhence first it bub-bles, 
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With “its- sil'=- ver sheen ; Day and night un - ceas- ing, Swift its wa - ters flow, 
Bound-ing on + ward yet; As its course grows - short - er, Wa-ters slow-ly glide, 
’Tis like youth’s young mind ; As thro’ val -leys rush - ing, Wa-ter quick-ly flows, 
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Hurrying quick-ly on-ward,Murmuring as they go. Ghid - ing swift - ly thro’ the 
Till they reach the o-cean Ming-ling with its tide. Glid -ing swift - ly thro’ the 
Man-hood with its strug-gles, Quick-ly comes and_ goes. &£fff ££ £ @& @ 
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Glid- ing  swift-ly thro’ the mead-ow, Glid-ing 
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gai = “ly ~ 6’er its “peb --bles,~In— “the sun -shine and the shad - ows, In the 


shad ss ows, Hear the mur-mur of the brook’s sweet song, (sweet song). 
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_sun-shine and the shad-ows,Hear the mur-mur, hear the mur-mur, of the brook’s sweet song, 
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1. Am-ber hued-cloud, with your edge tipp’dwith glo - ry, Sail - ing a = way, sail - ing a - way 
2. Gay lit-tle Brook. danc-ing on, like a fair - y, Down to the sea, down to the sea 
a: Sos - enclouds pass- -ing,and sil vry os oe ing, ae in their ose mock - ing - oe flee ; 
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2 Wait whileI tell you a beau-ti - ful sto- ry; Tell it to -day, tell it to-day; But the 
Just fora mo-ment I ask you to tar - ry, List-en to me, list-en to me + But the 
Breez - es from mead-ow oe moun-teinelde blow - ing, Blow not for me). blow not for me; Andthe 
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cloud dis-ap-pears in a char-iot of gold, And my sto + ry i - - 4 = 
brook rip-ples on, and its peb-bles grow old, And ay sto - es 2 ey rs - told - ot 
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i Rea ! march! March! nig a-way; March! march! Makeno de- day, March! march! O step 


2. March! march! 
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March! march! bor truth and right. Hear the drum, etc. 


Loom, boom, boom, boom, 


| March! march! Sing-ing a song, Hear the drum, Lis - ten 4 ie ee Hee Bon th 
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a-long; 


Eling ban-ners high; March! march! he foe is nigh, pak, hi! webs Vor free-dom fight ; 
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Joy- fal - Py ig gay - ing March a- cabot march, O marcha-way, sir; 
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March a-way, m a h i, 
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Perseverance Brings Success. 


__E. A. BARNES, Frank M. Davis. 
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school- room neat and _ pleas ant; With our teach + er kind and dear; O’er the 
part is. what “we stud. - -y, And=~ we stid==<_y to ex ==. cell; Let .o1e 
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tasks that are be - fore us, As in them we on ee press, we will ev-er ee, this 
tasks be hard or ie 5 ny, ’Tisnot wis -dom to di - gress, With this max-im shin - ing 
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Perseverance Brings success-—tauhint 


en jos ene sed Balad ESE Se SI phil eae aah Chorus. 
pe eee ea ge NE oe Soe E 22 ee A+ a 
a ie iad Bo Ra ane “re dieawe ai a meremein el Ba eee Se pa at PERS 
a ae San er pee cee melee A eae eee See 
max - im, Per -se - ver-ance brings suc - cess. Per - se - ver-ance bringssuc-cess, Per - se- 
o’er them, Per ~-se-ver-ance brings suc = cess. Per - se - ver-ance, ae 
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race neers on the moun-tain,Therestandsahouse so. high, And from it  ev-’ry morn ing, 
2. aa I thewild dove’spin-ions, I’d fly thro’ all the land, To seek my hit - tle broth er, 
eae pret - ty house I’d build me, All of the clo - ver green; ve roof it o’er with box-wood, 
4. And when the house was fin-ish’d, I wish from heav’n a - bove, lit - tle, lit-tle ba - by, 


(=z a 3S ee eee SPSS is he Sea —I| 


Two tur-tledovesdo | ee And from it ev-’ry morn-ing, Two tur - tle doves do fly. 

And take him by the hand, To seekmy lit-tle broth-er, And take him by the hand. 
And flow’rs of gold-en sheen, I’d roof it o’er with box-wood, And flow’rs of gold-en sheen. 
To be my tur - tle dove, A lit -tle, lit-tle ba - by, To be my tur -tle dove. 
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Doing What Is Right. 
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1. Whenour les-sons_ all are tio’ There is some-thing still to do,— Some-thing giv -ing 
2. This is some-thing weshouldlearn, That the on - ly re - al fun, Is_ to make an- 
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We are hay - ing a goodtime, Do - ing, do - ing with our might, What is right. 
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1. We’re march - ing thro’ mead - ow-land, = gath - ’ring ber - ries ripe, The beau - ti - i 
2. We're march - ing thro’ mead - ow-land, _ gath - ‘ring ber - ries ripe, The beau - ti - ful 
3. We’re march - ing thro’ meat ON: -land, aS - ‘ring Poe - ries Ss pet see, see my 
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straw - ber - ries, lit - tle round and red; All slow - ly and care - ful - ly 
straw - ber - ries, fra - grant,soft and sweet; And now are our fin - gers all 
straw - ber - ries,’’ all a - round 5 said. Now soon, ver - y soon we'll be 
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all aremov-ing on, ‘Tho’ strag-glershere and there, none the ranks yet have fied. 
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march -inghome you'll find, With pails and bas-kets all full of straw - a - ye red. 
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W. F. WERSCHKUL. 
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1. Ho, boys, ho! there’sa rul-er in theland! Rul-ing all his peo-ple with an _ i - ron hand; 


2. Ho, boys, ho! there’sa rul-er in the land! There’sa might-y 
3. Ho, boys, ho! there’sa rul-er in  theland! Blightand ru - in 


e - vil youshould all with-stand ; 


ev - ’ry-where he’s bold-ly planned; 
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Fight the king To-bac - co, or hewill enslave, Heed, O, heed oe warn-ing,—save your hon-or, a 
Ris - ing in your man-hood vic-t’ry is be-gun, No-blystriveto con-quer, you will o-ver-come! 


Some of yourdearcom-rades’mong thevic-timsare, Rise, O rise and con-quer, spurn- ing . ci - gar! 
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Heed, heed the warn-ing,— save your hon-or, save! Fight, fight the foe- 


man,—save your hon-or, save! 
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Will you be a free-man or will you be a slave? Brave ly fight the foe- ee save your hon-or, save! 
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i Once i knew a lit - tle girl, Ver - y plain Gets plain); Youmighttry her hair to curl, All in 
2. Butthe tho’ts that thro’ her brain Came and went (Cameand went), Asa _ rec - om-pense for pain An-gels 
Ev-’ry tho’t was full of grace, Pure and true (Pureandtrue); Andin time the home-ly face Lovelier 


4. ShallI tell you, lit - tle ene, aoe OL poor on or tee If pl: tho’ts are un -de-fil’d, You are 
o°2oe 6 eo 
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vain (all in vain); On her cheek no tint of rose Paledand blush’d, orsoughtre - pose! She was plain. 

sent (an-gels sent); So full many a beau-teousthing, In the young soul blos-som-ing, Gave con- tent. 

grew (lovelier grew), Witha heav’n-ly radiance bright,Fromthe soul’s re-flect-ed light Shin-ing thro’. 

sure (you are sure) Of the love - li- ness of worth; And this beau - ty, not cf earth, Will en- dure. 
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Sing, Children, Sing! 
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1. Sing,children, sing, to drive a - way all sad - ness, Sing-ing will bring you hap - pi-ness and cheer; 
2. Sing,children, sing, ae mer-ry birds are sing- ing, Andthebrookev - er rip-pleson its way; 
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D.C. Sing,children,s sing, ng, to drive a - way all sad - ness, Sing-ing will br bring you | =e hap - pi-ness and cheer. 
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It will re-new all hopesand tho’t of pleas- ure, Drive far a-way all cloudsthat may ap-pear. 
Hark! to the bees from flow’rto flow-er go - ing, Hum-mingand sing ing cheer- y, bright and gay; 
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It will re-new  allhopesand tho’t of pleas- ure, Drive far a-way all clouds that may ap - pear. 
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: Go forthto du - ty, la-bor or to play-ing, Tune - ful in heart and with a_ tune - ful voice, 

z Swift - er willfly the he lit-tle mo-ments, More you'll per-form and bet-ter, bet - ter too, 
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Then you'll not feel like fret-ting or com plain - ing, And what youmaydo shall be doneas_ if from choice. 
When you the heart keep ve -y light and cheer-ful, Then sing,children,sing, this will sure-ly help you through, 
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1. Come here, lit-tle rob-in, and don’t be a- fraid, I wouldnot hurt ev-en a feath-er; Come 
2. I don’tmeantohurtyou,mydear lit-tle thing,And pus-sey cat is not be-hind me; So 
3. Cold win-ter_ig come but he will notstay long, And sum-mer you soonwill be greet-ing,—  Re- 
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hith-er,sweet rob-in, and pick upsome bread,To feed you this ver-y cold weath-er. 
hop a-bout, pretty, and put down your wing ¢,And pick up the crumbs and don’t mind me, 
mem ber, goEE) es to singme a song, In re-turn for the breakfast you’re eating. 
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‘Be True, Boys! 


you, boys, Thére’s @ 


Then find some-thing to do, Find the 
i - ales a - way All 


for your hand; There’s a 


morns, Finds his 


your heart, Find the 
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for your hand, 
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"Business is Pucineee’ 


Prof, eee PIRKEY. (For Graduating Exercises of Business Colleges.) S. W. STRAUvB. 
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I. re fea sot ie Bee ee ne boy! Yes, busi-ness is busi-ness,you’li find; Thisgreat worldmovesonwitha rush, To 
2. Im -port-ing, and Job- bing, and Banks, Com-mis-sion, In - sur-ance,and Farm; Rail -road-ing, Con-tract-ing, and Law! What- 
3. Each day you go up or go downs The“‘rec-ords’’ willshow where youare And thus our life goes on the rush, To 
4. Now, they wholearnhowto re-cord Their busi-ness trans-ac-tions all we c beat thosewhoknownot the laws, Of 
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clothe, feed,andshel-ter man - ear, O, busi-ness is busi-ness, my boy! O, busi-ness is busi-ness,we say! Then 
ev - er may please,feed or warm. O, busi-ness is busi-ness, my boy! ete. 
keep our’ Books” fav-or- ably square. O, busi-ness is busi-ness, my boy! etc. 
busi-ness life,“‘clearout of sight. * OQ, busi-ness is busi-ness, my boy! ete. 
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learn what youknow youmust do, Thro’ life right a - long ev ~- ’ry day, (ev-’ry day,) Thro’ life right a -long ev-’ry day. 
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Fear Not to Make A Mistake. 


S. W. STRAUB 
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1. What at ate nen =-€frme “asks. “of, you, -D0-—free=1y;. tho tis hard-to. dos =IJt 
2, A - rise, and no- bly do_ your part, Re - spon-sive beats each  friend-ly heart; Your 
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the way, tho’ youshould make,Someslight or e - ven great mis-take. 


tru - est friends will nev - er rail, 


mem-ber, none was 


But shield youwhen you, try - ing, fail. 


ev - er great, Who oe - er did makesome mis-take. 
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Fear not, fear not to 
HeatTcnot.netc. 
Fear not, etc. 
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Bake a mis-takethan do noth-ing at all, Bet - ter Cas to make a_ mis-take. 
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Here We Are. 
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Apes ae ly fe tle ar-my,—Tramp,tramp, tramp! Youcanhear their mer-ry feet, Beat, beat, beat! 
2. A jol-ly lit-tle ar-my,—Tramp,tramp, tramp! Youcan hear their mer-ry feet, Beat, beat, beat! 
3. A jol-ly lit-tle ar-my,—Tramp,tramp,tramp! Youcan hear their mer-ry feet, Beat, beat, beat! 
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Hear they come me, there they come, Just from hours of play,-Down the hill, a-cross the dale, ‘Here a are!” they say. 


From the dear old home-stead, Hid-den far 


Com - ing back to school again, Bright with rest and play,-Down the a 


a+ way,-Down the hill, a cross the dale, “Here we are !’they say. 
a-cross the dale, ‘Here we ne they say. 
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1.Up When day- light ee 3S dawn-ing, 
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ES in the . ear - ly morn-ing, I hawte t8 work a- 
ta 2. I have with-in my keep-ing, ‘The plow-ing, sow-ing, reap-ing, And allthings I can 
= 3. When morn a- wakes in beau-ty, I has-ten to my du - ty, Go sing-ing on the 
a 4. I love all hon-est la - bor, It gives me healthand _ pleas- Wes I am a farm - er’s 
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: way, I haste to work = a - way. HA - lif hal - lo! hal-li! hal-lo! I 
do, And all things I can do. Hal - li! hal - lo! ete. 
way, Go sing - ing on the way. Hal - li! hal - lo! ete. 
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am a farm-er’s boy, hal-li-lo! Hal-li! hal-lo! hal-li!hal-lo! L am a farm-er’s boy. 
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1.~Neaththeeavesof cot-tage low, Lit-tle hous-es in a_ row Mer - ry swal-lows flit a-round, 
2. Flit-ting’mong their homes,a - bout, Gai-ly rae ing in and out Some day lit-tle ones willsoar, 
3: Fly-ing dart- ing here and there, ae ne zoe ae ee air, os oa all, be-neath the eaves, 
NNN NR Lp tee 
):- 4-0 0-fe— 0— 9 —0— aaa eee sy ais —E— E= > _»_o—— 
*): aw Se -_ KS ——_—$ + ———— — ley > = ==[- eas ees ee ——-— + —9- 
epee ene re ere y—b—p— pare Serene een 
v v) 
Chorus. 
i: a ea peer wins ema mare a gs. seas Sao EA ede EISSN 
= es AFA er ze oe Ce ee fe ee ee eee 
—Stie-6-9-°— 9 ts $— me Baer ear fee ied a —é—9 3 
cae y) oe 8 ¢ greg 
Twit - ter, twit -ter, hear the sound, Twit-ter, twit ter, twit-ter,hearthesound, Hap-py, hap-py with the 
Joy - ous thro’ the o- pen door. ‘Twit-ter, etc. 
Till the beau-teous sum-mer leaves. ‘Twit-ter, etc. 
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Forward ! for the Right. 
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1. For-ward! for- ward for the right, For the truth that makes you ney Stand-ing firm - ly 
2. For-ward! for- ward for the right, Pause not, to your trust be true; Stand-ing firm - ly 
3. For-ward! for - ward for the right, ’Gainst the i - vils of the hour; Stand-ing firm - ly 
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= i thes night,-- God wills sive yolk, #-Vvic.--- at ry. Raise your ban - ner, let it wave, 
= in the fight, God will guard and help you. Raise your ban - ner, etc. 
2 in the fight, Ged will give you pow - er. Raise your ban - ner, etc. 
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For-ward! may your souls be brave; God will de - fend; He’s your un - fail- ing friend. 
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1, Ev -’ry one is  sow- ing, both by word and deed; All man-kind are grow - ing 
2, Anx-ious ones are seek - ing seed al- read-y sown: Ma-ny eyes are weep-ing, 
Ze that aN be bring+ ing sheavesof gold-en — grain, Mind what you are fling - ing, 
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ei-ther wheat or weed. As the sow-ing,shall the har - vest ——— As the sow-ing, quart ee ee 
now thecrop is grown. As the sow-ing, etc. 
both from hand and ey As_ the sow- Hey etc, ‘ 
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Madly We Met fen 


MARIA STRAUB. (Male Quartet.) 
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1. A - gain we meet, who oft a7 met, An care and wor-ry we _ for - get; A- 

2. To-geth - er now a-gain are we, Fa - mil - iar fac -es here we see; With 
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gain we clasp the friend-ly hand, We re - u-~-nite a friendly band; As beams the eye with pce 
pres - ent bliss each heart’sa-live, While joys of oth-er days re- vive; To-geth - er knowledge we have 
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bright, And _ swells the heart with true de - light, Glad voic - es gai-ly sweet-ly chime A 
a = - oe - er eee ors we've ob - tained, To - geth - er forthegood and true,  Life’s 
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* Sing grace notes in repeat. : 
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We meet a - gain, we meet a- gain, 
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wel - come to the hap -py time. Wee tmeet-a.- Salts... ooh cae aes we meet’a - gain .... ...... As oft be- 
path - way pa-tient we'll hans ne iz BS gain, we ue ae ee 
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As oft be - fore. We meet x tell, ii meet ee tell 
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FORE cashiers vanes caeragsen We meet-to- tell... SE ERS we meet to tell. our pleas-ures 
As oft ee - eee We meet oe tell, se Sete to te 


our pleas - EN °’ € We meet a - gain, we meet a- gain. 
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our pleas ures o’er, We meet a - gain, me ae * 3 gins 
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Ee The ey New Year, So full of glad cheer, Comes to us all  smil-ing and gay; With 


2. It came in’ the night,Whenstars shed soft light, O - ver the east-ern hills far a- way, It 
3. And hap-py New Year, We greet you withcheer, Giv-ing you welcome hon-est and true. I'll 
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its fresh young face, And its charm-ing grace, As glee- ful as lamb-kins at play. 
slid o’erthe mountains,And pass’d by the foun-tains,And laugh-ing- ly burst in - to day. 
pes a tie OUIG Un - til your sad end, And love you un - til—there’sa Vew, 
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As glee- ful, as glee - ful as lamb-kins at play, 
And laugh-ing - ly, laugh-ing - ly burst in - to day. 
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And love you, and love you un - til there’sa Mew. 
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Hap-py, hap-py, hap py, hap-py New Year, Hap-py New Year, susie hap-py, hap-py, hap- py New 
XY NN AN A A N 
\ a NEON NS NS 


rat 1 ae py le ——#>_ 4. se a SL SF Ee 
Ss See feat Ea eames oe = ep = (65-56 -$-8 0» 6. 
ye e VOW OR A ee eee 


See RN ON aie Ronee aig eee rae = 
ge ee NA said Ges al a ps SSF" ey - as es 2 === | 
—g§___ = aN lg gg o—e—— +6 — 0 —o— 9» o—e o-,—* 
po Bs fae Sk et as eee re ee Se eS ee ee ee 

Year, Hap-pyNewYear, Hap-py, hap-py, hap- py New Year, Hap-py Non ve 
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I. Two Rob-in_ red-breasts in their nee Hed lit - tle ha fs . 

The moth-er bird sat still at home, Her mate sang mer -ri - ly, ng he 
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rob-inssaid, Wee, wee,wee,wee,wee,wee; And all the lit-tle rob-ins Bee ee Noo eae 
rob-inssaid, Pll try, I’lltry, Yl try; And all the lit-tle rob-inssaid, I'll try, I’lltry, Tl try. 
ifthey’dsay, I'll try, I’lltry, PM try; Oh, ae much bet-ter, ifthey’dsay, I'll try, I'l aes ll try. 
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Francis Scott Kry. 1814. 
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I. m7 say,can you see, by the dawn’sear - ly ne ae so proud-ly we hail’d at the twi-light’s last glaameine: 
2. Ontheshoredim-ly seen thro’ the mists of the deep, Where the foe’s haugh-ty host in dread si-lence re - pos - €s, 
3. And whereis that band who so vaunt-ing-ly swore, Thatthe hav -oc of war andthe bat-tle’scon - fu -sion, 
4. = be it ey - er when free-manshall stand Be-tween their lov- ed home and wild war’sdes-o - Pig 
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Whose Didad stripes and bright stars, thro’ the per - il - ous at O’er the ram - parts we watch’d,were so_ gal -Jant-ly Ae ee 


What is that which the breeze, o’er the tow- er - ing steep, As it fit - ful-ly blows, half con-ceals, half dis - clos - es? 


A homeand a coun-tryshouldleaveusno more? Their blood has wash’d out thet foul foot- steps’ a a - tion. 
Blest with vic - t’ry and gg may the heav’n-res-cued Jand Praise the pow’r that hath made and PS serv’d us na - tion! 
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And the rock-ets’ red glare,the bombs burst-ing in air, Gave proof thro’ the night that our flag was still there. 
Now it catch-es the gleam of the morn-ing’s first beam, In full glo - ry re - flect - ed,now shines on the stream: 
No ref - uge could save the hire-ling and slave, Fromtheter - ror of fright or the gloomof the grave: 
ae con-quer we must, whenourcause it is just, And this be our mot - to: ‘In God is our trust!” | 
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grow and learn full fain, 
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Oh,.. say,does that star-span-gled ban-ner yet wave 
’Tis the star-span-gled ban-ner: oh, long may it wave { ,, 
And the star-span-gled ban-ner in’ tri- umphdoth wave O’verthe land of the free and the home of the brave. 
And the star-span-gled ban-ner in aie ote ay 
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2D. 2. Says ba - by: we- tee, we - tee, we - tee, we - tee - tee, Oh, when will it be? For 
Ist Div.3- Says bird - ie: we - tee, we - tee, we - tee, we - tee - tee, Till then think of me; When 
2dDiv. 4. Says ba -- by: we - tee, we - tee, we - tee, we - tee - tee, Then, [ll go with theeees ball 
dolce. 
ro ac ies a ee =Soe eS ee = 
Spe bo SEE oa = = SK ae ba e__ @_—o—se-Te A 3 She —-- 
gta go ote ener pee 
dis - tant lands we’ll go, Where fair-est flow-ers blow, Come, ba - by, with me, Come, ba - by, with 
I am much toosmall, I fear it will be long, Ere Igrow big and strong, Till then it can’t 
Spring-timecomes a- gain I'll hov-er o’ertheplain, And sing againwe-tee, Come ba - by, with 
Till weshallmeeta-gain, Dear bird - ie, we -tee, Dear bird-1e, we- 
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Dear we-tee, we-tee, we-tee, we - tee - tee, Then i'll 
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1. You are sleep -ing, grand-ma, sleep- ing In the moon-light’s quiv’ring ray; You are 
2. © you think you are but dream-ing, That you see your ba-by now, Oh, I 
3. And we have no win - ter eV S<:-ehe lethese ev - er joy-ous bow’rs, But there’s 
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weep-ing in yourslum-bers, For you think I’m far a-way, But I come upon the starbeam When the 
won-der you can think soWhenmy breath is on your brow; When I come to whis-per to you In the 
nev-er end-ing UU GET is changeless skies and flow’rs ; And your dar-lings, too,are with me, In this 
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Gar karts o -ver all, When your heart is cry-ing for me, Then I ans-wer to your call. 
ho - ly hush of night, Of my moth-er’s home and mine, In the land of love and }i 
bless-ed home of. mine,Where no loved ones ev - er per-ish, And no mourn-ing ones re - 
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an-swer to your call, And I’m with you in yourslum-bers Tho’ youthink I’m far a - way. 
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See the clouds, the flee - cy ee Mov - ingsin-gly or in crowds; There they're go-inte, here they come, 
. Kind, the cloudsof var-ied hue, Made of mist or pear-ly dew, When theearth is parch'dand dry, 
z: O theheapsof clouds in June, ae with = by sun or moon; In see mem-o - ries will last, 
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Mak-ing shadows with the sun, Shad - ows chas-ing one an-oth - er, Si - lent,chas-ing one an- 
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Se lg come with me fe moonis bright, Andthestars are shin-ing too; e gales will waft our bon-nie boat, 
at Come leave all toil and care behind, Toyourstud-ies bid a-dieu; Thebalm-y _ air will coolourbrows, 
3. Sad tho’ts be gone,come not a-gain,Our hopesarefresh and new; What’er be - tide, ourhearts are light, 
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As we sail o'er wa-ters blue Tra la la la, ‘Tra la la la, We will glide a-long, In our 
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pret-ty lit-tle boat; O come a-way,Letthe heart be gay, Aswe're on the sea a float 
Cf 2.8 2 6 h« 2 2 £ e @ bp fg ff ee &. ee 
—_— + Se r ££ 4 c 
ra fe ee ow —— @—e—t— tb 
9: te ae es ay — PEP ee E sas Ts eae dee =|] : 
ea 


me Se a Ty omen Fee ee) 


Mister Nobody. 


Sms ne 

es \ nest caan [VON NT US aN 

5 pee Sa gee ee se ae mats es 
(ae oe Saree eee 3-3-5 eee =e Se ret 


1 knows24a- fun. any. dit. =, tle-man, “Ag, =Qula=€tomas—) a face: Who does the mis - chief 

2.’Tis he who al. ways tears our books, Who leaves our doors a - jar; He pulls the but - tons 

3. The fin-ger-marks up-on the doors By none of us are made; We nev - er leave the 
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that is done In ev - ’ry-bod « y’s house. Thos no on we - en see his rant es 
from our shirts, And scat-ters pins a - far. That squeak-ing door will al - ways squeak, For, 


blinds un-closed, To let the cur - tains ae The ink we nev - er spill; the boots That 
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yet, we all a - gree, That ev - ‘ry plate was cracked By Mie - ter No - bod - y, 
prith - ee don’t you — see, We leave the oiling tobe done By Mis -ter No - bod - y. 
=% te - ing round you see Are not our boots—they all belong To Mis - ter No - bod - y. 
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“1, Look Be - fore you leap! Think be-fore youspeak; It will spare your-self much pain, And will 
2. O -pen wide your eyes, And with glad sur- prise, You will see the smiles and frowns, You will 
. Guard-ing ev - 94) apes Act-ing as you Fe Is a les - son youshould prize, If you a 
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bring to you great gain, Has- ty wordand has -ty deed, Are un - wise and will mis-lead. Za 
see the ‘‘ups and downs,’’That a - long your path-way lie, And your  pa-tience oft - en try. a 
would be good and wise, Be not has-ty, ~be not slow, But be - care-ful, as you go. = 
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O-pen wide your eyes, Look be-fore ee leap; If you would be mabe) \ | Think be- fore youspeak. 
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rip - ple mel - o - dy; Sweet lit - tle buds 


sing a- gain, Un-der the deep 
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o - ver the rose; Laugh, brook, 
glit-ter and sigh; Soft breeze, 


—#@__@___@_+___,_,_,_— 
fee opie epcie eitea Wmese a= 
== 

un - no Wave, grass, 

blue — sky! Play, lamb, 


Stas So _.. So = 
bb ge gg ge Ete eate ; aS 
@ bk —— — — 6- —_ @—_—__——-@ _— 


; ( 
out in the val-ley wide; Leap high, grass-hop-per gay; 
out in the mead-ow now; Glad hearts, joy - ful - ly call 
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Dear flow’rs, nev- er one chal-ice hide ; 
Rue sun, dim-ple the shadow now; 
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Remember thy Mother. 
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1. Lead ~ thy». moth - er ten-der- ly Down life’s steep de - cline; Once her  arm_ was 

2. Ne’er for - get her tire-less watch Kept by day and _ night, Tak-ing from her 

3. Thank God for thy moth-er’s love, Guard the price-less boon; For the bit - ter 
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: thy sup - port, Now’ she leans on _ thine. see's cup’;< on. her > lov7--ing = face; 
step. the ‘grace, “From. j her eye “=the _light, Cher - ish well her  faith- ful heart, 
part- ing hour, Com- eth all too soon, When thy grate - ful ten - der - ness, 
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Those deep lines of care: .Think—it- was her toil for . thee, —Left that: “ree- ord = there. 
Which, through wea-ry years, Ech-oed with its sym-pa - thy All thy smiles and tears. 
Los - es pow’r to save, Earth will hold no dear-er spot, Thanthy mother’s grave! 
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1. You can - not pay with mon - ey, The mil = lion sons of toil; The sail-or on the  o = cean, The 
2. The work-shop must be crowd-ed To fill the home a light; If plough-men did not ‘la - bor, The 
3. Ye men of tho’t and knowl-edge, Rise, like a band in-spired, And po-ets, let your vers -es With 
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peas-ant on the soil; The la-borer in the quar - ry, The hew-er of the coal; Your mon-ey pays the 
po -et could not write; Then let all work be  hal-low’d, That man per-forms for man, And _ hon-est toil re- 
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hand, It can-not pay ao soul, Your mon - ey pays the hand, It can -not pay the ain 


vered, As part of one great plan, And hon = est _ toil re-vered, As part of one great plan. 
song, Each re) py in his part, Shall join in one glad song, Each hap- py. in_ his part. 
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1. We will not blush for pov - er-= ty, Or hang’ our heads and _ all that ; Tho’ 
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wealth- y folks may pass us by, A man’s aman for all that; For all.....that, and 
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all. ....that, Our toils ob-scure a all that; Theirrank is but a guin-ea’s stamp, A 
Deere that, The pride of birth and all that; Goodsense and worth, o’er all the earth, Are 
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The Wind is Loudly Roaring. (Round fn Three Parts.) 
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wind isloud-ly roar-ing,And win -try is. the blast; The rain a-round us _ pour-ing, From 
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gloom - y clouds falls _ fast, The rain from  gloom-y clouds, from AS - y clouds falls fast. 
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1. One sul- try day a farm-er’sboy Was hoe - ing in ae field of corn, And anx -ious-ly had 
2. Al-though a hardone was the row, And farm - erspaid but mea-gre hire, The lad had work’d from 
ee SNS lad the text re - mem-ber’ dlong,And oft - enprov’dthe mor - “al well, That per - se -ver - ance 
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= wait - ed long TS hear the wel-come din - nerhorn; The wel-comecall was heard at last, And 
4 ear lymorn, And now. be-gin - ning well to tire—‘‘I. can,” said he, and man ful-ly He 
5 to theend, At last will al - ways no - bly tell. Take cour-age,then, re - solve youcan,And 
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down he quick- ly dropp’d hishoe; The farm-er shout-ed in_ his ear,‘*Hoe out yourrow! hoe out your row!” 
seized a - gain his fall - en hoe; ; The good man pleased,nowsmiled tosee The farm er’sboy hce out his row. 
strike an earn-est,vig’r-ous blow; Inlife’s great field of va- ried toil, Hoeout yourrow, hoe out your row! 
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1, The bells, the bells, the  beau-ti - ful bells, The hil - y= bells all in bloom ; 
2 The bells, the bells, the lil- y  bellsrare, How charm-ing and grand to view ; 
O bells, sweet bells, bright bells, lil - y bells, To © wa-ken the sum -mer morn! 
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tee sweet is the time when the lil - y. bellschime,Whentheysway in the soft sum-mer_ breeze. 
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2. It is said that Sin bringspain—- That is so! That its work is _ loss, not gain; 
3. It is ‘said that Good-ness thrives—That is so! Thatcit—- blesses hu- man lives; 
§. ile: on -earth~is-* brief at-- best—--That is - so But with Good-ness  in_ the breast, 
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That its cham-pions win the prize Which en- dures and nev-er dies— That is 'so! 
That it hurts the soul and brings Nev - er balm, but ma-ny stings— That is so! 
That when earth-ly pride has flown, Good-ness is a star-ry crown— That 1s_ so! 
We al-read-y have the prize Which en - dures and nev - er dies— That is_ so! 
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to the old - en clock! ‘“*Tick-tock! tick - tock! Tick - tock! tick - tock!” 
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me Tas a prompt, but pa - tient clock! ‘“*Tick-tock! tick-tock! Tick - tock! tick -~ tock!” 
eeeise atl hon - est, truth - ful clock! “Tick-tock! tick -tock! Tick - tock! tick-tock!” 
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To it =. self >; cit ev-er talks, From ee place it nev-er walks; ‘“Tick- Pook ! tick- tock! | 
Nev - er moved by  hopenor fear, There it stands from  yearto year; ‘“Tick-tock ! tick tock! 
Peo - ple say a - boutthe place, Truth is writ - ten on its face; ‘*Tick-tock ! tick tock! 
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2 Papa’s Coming Home To-Night. 
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3. Tire - less feet all day have chased, Phan-toms thro’ the shade and _ light; 


= OE a =a Sree EE NE a ——_-& =u t 

== Ai ee ee ies Sire Ore ee 
ce oe e«¢ FF e~ FF eF | ~~ 
1. Two bright, laugh-ing lit - tle eyes, O.-penedwith the morn - ing light; 
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One sweet voice to 
2. Two small bus- y hands all day, Worked with will, the heart’s de - light; While the 
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ma - ma said, «‘Pa-pa’s com-ing home to - night.’ Pa - pa’s com-ing, 
spir- it sang, ‘‘Pa-pa’s com-ing home to - night.’’ Pa - pa’s com-ing, etc. 
twi-light tells, «‘Pa-pa’s com-ing home to - night.” Pa - pa’s com-ing, etc. 
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Pa - pa’scom ing home to-night, Says the hap-py lit -tlesprite, Pa pa’scom-ing home to-night. 
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gen - tly—let no ae word mar The good we may do nace ae gen - tly to the 
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lit - tle child! Jts love. be sure M gain; Teach ~ it in ac-centssoft and mild, ig 
ag - edone, Grievenot the care-wornheart, Whose sands of life are near-ly run; _ Let 
lit - tlething Droppedin the heart’sdeepwell; The good, the joy, that it may bring, E- 
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such in peace de - part, Whose sands of life are near-ly run, Let such in peace de-part. 
ter - Se shall tell, The good, the joy, that it may bring,E - ter - pe shall tell. 
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1. O the love-ly lit-tle pink, Is the sweetest flow’rI think, That : know, thate 1 know. 
2. Pret-ty pink all fringed a-round,Witha  state-ly pis-til crowned, All can know, all can know. 
3. Bathedin sun-light or the dew, Whocan e’er for-get its view? Nowe I know, BEDS _ know. 
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ror I love each lit-tle head,Spec-kled, unite or Shen ,Grow-ing on the flow-er bed, a 
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Z 1. The black-bird clucks be-hind his plow, The quail pipes loud and clear- ly; Yon or-chard hides be- 
a 2. The gray old barn,whose doors en-fold, His am - ple store in meas - ure More rich than heaps of 
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hind itsboughs,The home he loves so dear - ly. Let sail - orssing of the might-y deep, Let 
hoard - ed gold, A pre-cious bless-ed treas- ure. Let sail - orssing, ete. 
mel - lowray, His sleep the win- ter hush - es. Let sail - ors sing, ete. 
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sol-diers praise their ar - mor; But in my heart thistoastI’llkeep—The in - de-pend- eat farm - er. | 
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2. False-hood, sel - dom stands a - lone, Al - ways speak the truth ; One be -gets an- ‘ 
3. When you’rewrong the fol - ly own, Al - ways speak the truth ; Here’sa__vict - ’ry = 
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wheth - er play, Al - ways speak the truth; Nev - er irom this ‘tule de - part, a 
oth-= er... One, Al - ways speak the truth; False- hood all the soul de - grades, : 
to be won, Al - ways speak the truth; He who speaks with ly - ing tongue, 
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Grave it deep-ly on yourheart, Writ-ten ‘tis in vir - tue’s chart, Al-waysspeak the truth. 
‘Tis a sin from which pro-ceed Great-er sins and dark - er deeds, Al-waysspeak the truth. 
Adds to wrong a_ great-er wrong; Then with cour-age oe and oe Al-w feces the truth. 
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Pr Up--in the cher - & oe blos-som-ing white, Singsthe brownthrushin the gay-est de-light ; 
2. Hop-ping a-bout in his vest-ure of brown, Gay-er by far than a_ king witha crown; 
3. Sing, lit - tle bird-ie and give Ps de “psht, Then whenthe cher-ries are red-den’d and ripe, 
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Mong the green leavesand the red-o - lent bloom, Sweet-er than ev - er his beau-ti - ful tune. | 
Hid-den the green and white branches with - in, Sun-light and shad-ow flit  o-ver his wing. | 
Some of the rar -est and fair-est of form, You shall re-ceive for your beau-ti ful song. | 
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’Mong the green leaves and the red - o - lent bloom, Sweet-er than ev - er his beau ti - ful tune. 
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1. Up the hills on a bright sun-ny morn, Voic-es clear as a _ bu-gle ey List ‘to the ech - oes : 
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1. Clo-ver blos-somswhiteandred, Lit - Ag flow-ers in a head, See the fra-grant sum-mer yield, 
2. When the dew-drops leave the bloom,Rich the air with rare per-fume; Hon-ey-bees and bum- ble-bees, 
3. Flow-ers, ma-ny flow- erssweet, Free-ly bloom-ing at my feet; Sum-mer’streas-ures and de-light, 
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Cov-’ring mead-ow, lawnand field. O  beau-ti- ful blos-somsof clo - ver, We'll wan der the mead-ow-land 
O’er themsing their mel-o-dies. O  beau-ti-ful blos-soms, etc. 
Clo - ver blos-soms red andwhite. O  beau-ti- ful blos-soms, etc. 
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o - ver, To gath-er the beau-ti- ful clo - ver, Sweet blas-soms of beau-ti-ful clo - ver. 
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May-Bells, 


MeeS: From German, Arr. by S. W. S. 
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1. The May -bells sound o’er hill and vail, And thro’ the leaf - y  bow’rs, The é 
2. The flow - ers yel - low, red and white Un « fold in beau - teous bloom, The " 
athe = May -- Dells dear are call - ing me, I'll spend the’ sun - ny__ hours, The 
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May-bellssound o’er hill and vale, And thro’ the leaf - y bow’rs; While nod-ding to the 
flow-ers, yel-low, red, and white Un =~ fold in  beau-teousbloom; For - get-me-not and 
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balm - y_ gale, Yes, - yes balm: --y gale, A - wake the lit - tle flow’rs. 
prim - rose bright, Yes, yes prim - rose bright Are shed - ding their per - fume. 
ver - dant lea, ‘Vessar yes ver - dant lea, And re - vel ’mong the  flow’rs. 
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Home's Not es ee 


Air from Rossini. 
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1. Home’s not mere - ly four square walls, Tho’ with pic-tures - hung and gild-ed; Home is where af- 
2. Home’s not mere - ly roof and room, Needs it some-thing to en -dear it; Home is where the 
yee eens a se tate o—g—*--#__@ c= pea eae ere = 
23 fate === =e = = om aes 
SS oe me eee soe i eS Ss 


b+ eee es 

eee ee ee apes ——,-. 7-11 

a7 |— + =! #3: —_—— ——_ y/——_ = ——_. Berets Ses — eet na ee 

ae aor a? 6—-Hy > i—[¢—s =< 
o-@ Pe = @— 6— 5 

fec - tion calls— Filled with shrines the heart hath build ed. Home !—go,watch the faith ~- ful dove, 

heart can bloom; Where there’ssome ee be to cheer it. What is homewith none to meet? 
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Sail-ing ’neath the heav’n a-bove us; Home is wherethere’s one to love, Home is where there’s 
None to wel-come—none to greet us? Home is sweet—and _ on -ly sweet—Wherethere’sone we 
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us, Home is where there’sone to love, Home is where there’s one to love us. 

love to meet us, Home is sweet—and_ on- 2 sweet, ne there’sone, we love to meee us, 
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1. Come, come,come, The sumsemernowis here, The sum-mer, now is here; The days no more are 
2, Come,come,come, The sum-mernowis here, The sum mer, now is here; The sun-beams dai - ly 
3. Come, come,come, The sume oes here, he Sumi oe: ee is here; The lark is gai - ly 
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scowl-ing,The winds no more are howl-ing; No, no, _ no, The sum=mer «now is. here, 
bright-en, The fields with dais-ies whit -en; Yes, yes, yes, The sum-mer now is_ here. 
sing - ing, And cheer- ful songs are ring - ing, Yes, a yes, ae ye He yoy 18-7 Heres 
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1. Now to thee, O, Al-ma Ma-ter, We would breathe a fare-well song, Thouhast been a Gee 
2. Thou hast taught us use- ful know-ledge,Tho’ts of  beau~-ty, truths sub-lime,And from thee we've learn'd how 
3. Tho’ we know thatwehave ris-en, As it were a_sin-gle round, On ne lad - der those as- 
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moth-er, From thy care we go forth strong; Strong for the du-tiesand tur-moilsof life; 
pre-cious, Are the gold - en hours of time; Hours that are set with bright diamonds so rare, 
cend -ed, ee for learn - ing are re- nownds Yet for the lit-tle that we have at-tain’d, 
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Strongin the bat- tle for God and the right; Strong to re - sist when vain pleas -ures are rife, 
Spark-ling a-round us’ in youth’ssun-ny morn, Un-like the dew-drops which van - ish in air, 
Months of hard la - bor we've will - ee - ly spent, Close-ly ad-her-ing to les - sons as-sign’d, 
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ge. that on - ly inknow-ledge is might. Thro’ our pleas-ures comes not wis-dom, 
These may be gather’d ourcrownsto a-dorn, Thro’ our pleas-ures comes not wis- dom, 
Work-ing to ~ geth - er with com-mon in-tent. Thro’ our eee ures comes not wis-dom, 
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Tis a truth Pace 1% teach-es, 


4. Teachers, now to you we tender, 

Our sincerest gratitude, 

Yor your earnest toil and labor, 
And the truths in us imbued ; 

Patiently ever our minds you have trained, 
Mildly correcting our errors in thought, 

Pointing the way to where truth may be found, 
Having us practice the knowledge you taught. 
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5. Classmates, long we've been together, 

Friendship is a sacred tie, 

Sadly shall we bid each other, 
What may be a long good bye; 

When we have parted and time intervenes, 
Still in the mem’ry shall visions arise, 

Sweetly reverting to days that we spent, 
Gaining the knowledge we ever will prize. 
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r. The cat-kinson the wil -low-treesArehang-ingo’erthe pool, And un-der-neath,the pol-li wogs Are 

2. The tall cat-tails seem shock’d at them, So stiff, you see, they stand, Where, if they wad-ed in, they can’t Get 

3. The lit-tle boy with handstretch’ dout, That tries so quick to catch One of the lit - tle rest-less things, Has 
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2 keep-ing nice and cool; That they are keep-ing cool I think, Tho’ they do wig-gle so, ‘They 
> back a-gain to land; Yet dart-ing round-a-bout, anddown,And up, these creat-ures small Keep 
= this time found his match; I won-der if ria knows that,soon,These gid-dy pol-li - wogs Will 
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ver-y graveand wise be, when They wig - gle in-to frogs. Polliwogs, etc. 
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Why do youwig-gle, wig-gle sop You act as if you could not tell Wherein the worldto go. 
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If you your lips Would keep from _ slips, Five things ob-serve with care: 
If you your ears Would save from  jeers, These things keep meek - ly hid: 
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r: you may meet with kind friends, As y you trav-el a - round, ’Tis quite cer-tain and_ sure, There will 
2. There will ev - er be some, Who your be -ing will bless, If chey think that you’re on A fair 
3. Youshould pee ease ihe most, In whom you can _ trust, When your heart beats with hope, Or is 
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As the friends,tried and true ! Friends tr tried and true ! Friends an are true! O none areso good As friends,tried and true ! 
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pin- ning on from day to day, 
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I you should find your task is, hard, Re*mem- ber this is true, The soon-er you_be- 
2. There’snoth-ing gained by slow de-lay, But there is oft - en loss; The more we leave a 
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i 4 mer-ry, mer-ry greet-ing, ‘Fo pu -pils, teach ers all, A hap- py, joy - ous greet - ing, 
2. A mer-ry,mer-ry greet-ing, Let all the cheer-ful throng, iam in the tune- ful meas - ure, 
3. A merry, mer-ry greet-ing, To all now gath-er’d here, h Se “Py, joy - ous Sephs ing, 
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To all with-in this hall; A - way with care i we tee From sor - row-ing ab-stain, And 
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Sweet words PAG and cheer; These hours of mirth and mu - sic, We nev-er can for - get, But 
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a hap-py joy-ous greet-ing, To all who en- ternow, \ 
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each one and-- ‘to. --all, A merry,merry,merry,merry greet - a To all with-in cf hall. 
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1. Oh, the Win - ter, I wish would go,...... And I wish that the Sum-mer would come, Thenthe 
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big brown farm-er will hoe, The lit-tlebrown bee will hum. Ho: hum! ho, hum! 16, hum ! 
out of theirtentsinthe hill, The little green troops will come. Ho, hum! etc. 


brook has a cold inher head, Oh, Summertakeslongto come. Ho, hum! etc. 
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_1. <A bright-er day is draw-ing near, Th 
2. Press for - wardthen thou anx-ioussoul, Tho’ oft with wea - ry feet, For joy and peace shall 
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e dark shall be made light, When morn - ing drives the 
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shades a- way, And makes an end of night. The dark shall be made light,....... The 
crown thy life, And all thy. rest be sweet. The dark, etc. 
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dark shall be_made light,...... When morn -ing drives the shades a- way, And melee an ond of night 
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1. ’Tisthe last rose of sum-mer, Left bloom-ing oe All herlove - ly com-pan - ions Are 
2. Il not leave thee, thou lone one, To pine on thestem;Sincethelove - ly are sleep- -ing, Go, 
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sleepthouwiththem! ‘Thus kind-ly I scat - ter Thy leaveso’erthe  bed,.....Wherethy mates of the 
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hab - it This bleak world a-Jlone? Oh! who would in - hab-it This bleak world a-lone? 
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1. The stars, the stars, the love - ly stars, Pass - ing thro’ the night, Stead - y, si lent, 
‘2, When gloom -y clouds or storms ap - pear, Hid - ing them a - way, Oft we see them 
3. The stars, the stars, the love - eS stars, vate ae us rise, Till they bring the 
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gen-tly go, Giv - ing us_ their re we love the Rie so beau - ti - ful, 
peep-ing through, Bright’ning still our way. We love. > cffie- stars, etc. 
wel - come morn, In the east + ern skies, eR love's the stars, etc. 
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Giv - ing us their light; “We love thestars,so beau - ti - ful, Giv - ing us their light. 
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Moonlight Boating Song. es 
Rather fast. S. W. STRAUB. 
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1, Past the sun - set’s roy-al splen-dor, Gold-en light! gold-en light! Now the moon-beams pale and 
2, Whilethe queen of beau-ty o’er us, Lights our way, lightsour way, Let us make the hours be- 
3. Moon-light with its spellhasbound us, As_ we glide, oars at rest; Andthe ho -ly calm a- 
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ten - der, Flood the night, ek rat Lee AG we glide a-down the riv - er, How they flash and gleam and 


fore us,Blithe and gay, blitheand gay; Not a shade ofcare or sor-row, Dims the bright-ness of the 
round us, Fills each breast, fills each breast ; Sweet the notes of song as - cet -cend-i “Ine, Love and hope and glad- co 
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quiv - er; Be our lives like them for. ev - er, Pure and bright, pure and brache 
mor - row, Not a_ troub- le will we bor - row, Come what may, come what may. 
lend- ing; In -.a eace that knowsno end. ing We are blest we are blest. 
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. Thro’ the in - fant days I watchd ian — ed well my dar- ine boy; Thro’ the nights I sooth’d and 
2, Thro’ the chiid-hood yearsI led him, Guid-ing e’er his lit-tle feet; Who could harm him, who would 
3. Pa-tient-ly Iwatch’d the bud- ding, Of the man-hood of my child; Can I see the no-ble 
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rock’d him, On a ate - som fill’d with joy; Now, a-las, I may not shield him, Tho’ by 
dare to Taintthe lips so ten-der,sweet? Must I yield myheart’s fond treas- ure To the 
bloom-ing, Blighted, ru - in’d or de-fil’d? Spare my lov’done, spare his man-hood, Of my 
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I can on ~ ly pray the spoil-er, Spare my child,O spare my child! 
Rob me of my food and shel-ter, On -ly sparemy dar- ling son! 
peo “you, | take the shin-i  shin-ing g gold, but Bee my lov’done, spare my boy! 
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dar - ling, spare my boy, Spare my own, my pre - cious 
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I. + know why flow-ers are so fair, They do what peo- ple ought i They nev - er drink the 
2. 1 know why flow-ers are so bright, Their fa - ces glad and cheer ~ y, They nev-er take the 
3. I know why flow-ers are so sweet, They al - ways do their du ~- ty, By nev-er tak - ing 
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blight-ing wine, They drink the cool-ing wa - ter. 
cru - el thing, To make them sad or drea ry. 
poisonous drink, To mar their life or beau - ty. 


The flow’rs, the flow’rs, beau - ti - ful flow’rs, They 
The flow’rs, etc. 


The flow’rs, etc. 
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Sing Away, Birdie. 
Words and Melody by MAry A. STRAUB. 
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1. Sing a-waybird- ie in in - nocentcheer, Sing onthe bough by my win-dow so near, 
2. Sing a-way bird - ie your mer - ri-est song, Sing in the ev-’ning and sing with the dawn, 
35 eine. es He beau-ties in lands far a-way, Sing of your home where your lov - me ones oy, 
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Sing in the morn-ing withchim~-ing of bells, Sing whilethe brook-let its sweet sto-ry tells. 
Sing in your free-dom your own  na-tive air, Sing for your bo - som has nev - er knowncare. 
Sing toheartsjoy- ful or trou-bled,yourlays, Sing to your Mak-er a_ sweet song of praise, 4 
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— a - way bird - ie, Your ake lit - ~ song, Sing in the morn-ing,Andsing all day long. 
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We'll take their ar - mor and their weap - ons, And strive their path-way to pur-sue. | 
And though to us somewere butstrang - ers, Our loves are roundthemall  en-twined. 
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Tak - ing their ar - mor, theirar -mor and weap-ons, No-bly and brave-ly their path-way we’ll pur-sue ; 
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Glo-ry and hon-or, true glo: ry and hon- or, ie where trod the no - ble, good and true. 
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5 One day 2 lit - tle boy at play, Went to a rip - pling stream, And in its cool-ing 
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depths he saw A thou-sand peb-bles ae Up-on the bo -som of thestream Bright flow’rs were float-ing 
nic - er flow’r,Un - til they all had pass’d. Just so it is with ma-ny men: They look forsome-thing 
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1. Fa-ther, bendthine ear and hearme, While T Call fo thee 


2. Fa-ther,when my lips are pleading, For the wea-ry march to end, Home-less, lone-ly, 
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Tow’r - ing o’erlife’scharming sea, Till I tread the vales e-ter-nal,Wheretheblest are led by Thee. 
fe» @ #* » _@ 


ee 2S ae : 
4 


Doubtless. 
SNe ee moet is 


Mrs. MAry DD. JAMES. 


par ear 


sees 


hs : eg S| —ée- 3 Fe SRS LEE ae 
joka ea ee ae eae meee ee 
te s Cte F&F Si We et & Ct & ai ps 
I. Go forth, thou weeping sow- ag Soy pre-cious seed each oe oe not, nor be dis-cour-ag’d, Still work and trust and pray, ° 
2. Think’ stthou thegroundsoston-y, The germ willsure-ly die? Thou know’st not how ’tis cherish’ d, By Him who dwellsonhigh; 
3. Toil on,then,Christian work-er, For ‘‘doubt-less” is the word, The glo-rious word of prom-ise From thy un-chang-ing Lord! 
lg & 
fay ae e—2- ini tere r-} 
cai ae po Eaieee pees +6—$* 
° ean Bee 
Zp te elem 


oat gS em eee Beas 5 ree fe ee = oa 
Boray SEH se Seat pa sess een 


-— —dI— 7 Ea Sa —@ ae 
= + 3 - Pa s+ Cte oo 
Tho’ signs of com-ing har-vest, Seemlong to be de - layed, 5 - mem-ber the word ‘‘dowd/less’’ And ney - er be dis-may’d. 
Some lit - tleseedth oudroppest, Will find a ge-mial_ soil,Some germs will‘‘doubdziess” flourish , To crown thy faith-ful toil. 


Ves “doubtless,” blest as-sur-ance,““Thy la - bor’s not in vain,’’Thou’lt “come a- gain re- joic-ing,’ io grain. 


- 62°66 


- pore aioe ea oa aac Set ee eer tare, Be 
aes eee oS. ees paige: pote Sats : “| 
| ye. ae zs ee a : ae 
Qs a 


as et. + Fa ae oe 6 
| ce © 
Yes, doubt-less, yes, doubt-less, Thy Ja-bor’snot in vain, Thou’lt‘*comea-gain re ~ joic-ing,” With ‘‘sheayes”’ of rip-en’d grain. 


2 W=3-. Cg 92). Se = —— So 8 18 AION SN nee Bae Act ie So 2 
Sirs ise epee pee paneer 


| is vv Vv 


Balerma. 


Sipe se ouieies eae inet -3 —4---fe-y-4- + +- ee ae 
ap os eS Oe Se eee Re ae Or ae = Se 
es ee ee 
ge o--73-—_6- Z=$- Toe deaugreana ge o- 5 sig 
1. Oh, hap-py is. the man who hears In -struc-tion’s warn-ing voice, And who ce - les - I wis - aa 
2. For she has treas-uresgreat-er far Than east and west un-fold; And her re-wards more pre-cious 
| 3. Ac-cord-ing as her la-bors rise, So her re - ue crease ; oe are ways of pleas-ant- 
| 
ob Se ees ee a | -9-— O- ra eee ere ee ~4-—_@_ 
Drs -e- Be es — Baa ae aes! sets pte oe a 
—?—»_to—}-}+—_- + 6-—»-+56-—_;- -+—_+-—_ } + —-- o—- 
a Se ee 
eRe Uxbridge. < 
-p—— 1 Se-d at = 
a — a Cae ae ee Pas Seas =o Tass Reve ce -o- 
ae Seis eis Deas ar: —é—5- a as as 
2 es Us o- 9-9 a ——-e— es 2 Bae 
LA 
Aes His ear = ly, ont - ly choice. 1. The heav’ns declare thy oe - ae In ev-’ry star thy 


are Than all their stores of gold. 


2. 


The roll-ing sun, the Aoaaiee light, And nights and days thy 


ness, And all her paths are peace, 3. Norshall thy soread-ing gos-pel ‘rest, Till thro’ the world thy 
l¢ a 
62 a o: 4-6 4 , Aas 6 a £ 
=o PEE pet =|]? a 4 ae. a es Se fare Renita: = 
Sea 5 See A RRS Spe ee ee ee ee ee 3 
25 apa eo eusmaa mca Dat aes ee ee 
poe —_|——$—_ —___——_ —{ — 3-5, - + —.. SE Les Reese aie se en 
ja Sakae ee en ee eee, FPR a ea Na Sed Base a SS 
Pe 2 1a—a —feaat—e =e =4 : a gastoy eee a 
eg eet og ee 
wis dom’ shines; But when our eyes be - hold thy word, We readthynamein fair - er lines. 
pow’ con - fess; But _ the blest vol-ume thou hast writ, Re -vealsthy jus-ticeand thy grace. j 
truth has Tun ; Till Christ has all the na - tions pless’d That see the light, or feel. the ~ sun. ; 
| ip a all - ete: y 
pace 7 ian 7 tie BEN ES! ate SH eee é 
ie Sg ee a ey 
SS 7 aes Sp SB SbS rape eee 
2) SSeS aa co 35S Se SRE ater te a A 


a dT Re) cil a eS 


All me Works | Praise Thee. 
+ AR ti Se dS aD tN Ce asi Rape Deets Ban 
[Sees = ae ree pes See See eas ={9—5—+¢ cee E: a9) 


Se Sr Yad tj——- a ss pS 

eo ee 

1, Let ev-’ry eee inh on praise th’e - ter-nal God; Ye heav’n-ly — hosts, the sas ie 
2. Thousun,with gold-en beams, Andmoon,with pal- er rays, Ye  star-ry lights, ye  twink-ling 
3. By all his works ‘| - iy His pe ors 2 “a fae While we en - clasp’d with =p Pees 


ol. = tafe pe By ct. Dee 
og tarare=s Zev es == meee faa Sega: 


tobe face co Soe 


i Thanksgiving. 


ea “-1- =a Aig ae eo 
Sg eee HI ie es 


gin, Ae Sound his name broad, 1. Praise to God, im - mor-tal praise, For the 
flames, Shine to your Ma - iar praise. 2. All the bless-ings of the fields, All the 
ee Fule- fill -his ee si - hest. 3. as to thee, our te ae OBE: Sounce whens 


B- e400 


ota eS pea 


2b Saree Sa See Tel 


9 ‘oe _, _1_."_6-_6— @ 2g o— le —= 
eo coal wr ww? oO 
love that crowns our days, Bount-eous source # EV =crY. JOY, Let thy praise our tongues om - ae 
stores the gar-den yields,Flocksthat whiten all the plain, Yel-low sheaves of rip -en’d grain: 


Bs our bless-ings flow, Lord for these oursoulsshall raise, Grate- pe vows and _ sol - emn praise. 


—-@ op ‘ -O0—-9- ae eee ee See -O— 
ee Se ee tee 


| Foy, r 


yo | ae : oy Lover of my Soul. 


S. B. Marsu. 
: = pe Po ny a Se eee ar 
68 g=28 a3 Se ee =s tig gs feet eo > ass a4 OG Eee om a 
g-$-Z— wigaegiZ O54 Bg ee ee eee 
rE. Je - sus, lov - oe of mysoul, Let me to thy bo - som hee il Hide me,O my Sav - ior, bide 
While the wa-ters near me roll, While the tempest still is high; § Till the storm of life is past ; 


p.c. Safe in-to the ha-venguide,O, re-ceivemysoul at last. 

2. { Oth-er ref-uge have I none,Hangsmy helplesssoul on _ thee; } All my trust on thee 1s stay’d ; 
. Be Oleaveme not a-lone, Still sup-portandcom-fort me; j All my helpfromthee 1 bring; nas} 
p.c. Cov-er my de fense less head eos sacs ow oe oie ee 


Oboes a eee ee : eae = et ee hep gcg-g-8 a rBigi= 
Pipher ete Sal feeders. ey 


, me a Shadienes 
ee c= Jae ees eee ae a ne 
a =rirs _ pes ere = 


a rl o 6 9- eo ee ae - 
1. Let an loud song of ee a - rise To God, whose good - ness cease - a flows: 
PECANS oy ad - oS =e tion join’ d, : ~O~ be - dient to thy es - ly will, 
ical oe eo 
-2..__& ie (____G@.____f2___@ __-@__-_- a 
6):-5-4 3 so=4= . pr" AG Emam hee a ee o— aa*-s o—§ > — 
ae 2S iy Fes oseentan ee“ IS Sele 55 aera teas —e Se ae Se 
eas Fe Ga er 1 et Manger moreiuen Soc are cs ee a 
fe) bee Sa Ss aS -=-—— 5 = al Egeoeso PES RLAC Ares Sie pon ST ea 
aes e a Bee pers aes Coes eer Py =| 
ee ges e312» oe g-—1g—se—¢- i fae mae Eee 
Who dwells en- thron'd : - bove f skies, And life and breath on all be - stows, 
Ret. = all oars fac: sul <= - ties com -bin'd, Thy just com-mands, O God! ful - fill. : 
o- nog ace Sal 
; @ __(— __@ @_ ___-@2.___@.__@ _@.__@.. —_—#__¢@_, — 
0 eee bs —— ————— ae = fee eo => +H =] 
= eas SD, CRs SAL a a RORNUN SI BE Minne ONE ae eee i 
! é : Piet Ge |___55 


Truth and Love. | ie! 

} J. Harton. = 
2 25 Werecaesa ae 23 arse e— eof — seo cca a ne See ne Se 
= 3H Es Roan —a Be eenee Sree ag ge =e ey 
eo 7s ee A 1 See eo 
O God, ee presence glows in all With-in, a-roundus, and a - bove! Thy word wr we Wee thy 


That truth be with the heart be - lievd Of all who seek this sa-cred place; With pow’r proclaim’d,in 
Senddownits an - gel to our side,—Send in its — oe -on the breast; For wewould know no 
= 


-g- —e—S- — eee! Ps eo 
Sissies Pee 
Wilmot. 


ae! 
S227! = See et gate] eae Say ree ae 
eee Jae et tee 8 ie evar i poma a Desee eases 
ae ee oe ve 8 ep 
name we call, Whose word E Bo whose nameis Love. I. Braise tg thee, thou great Cre-a-tor ! 
peace re-ceiv 'd, Our spir-it’s light, thy Spir-it’s grace. 2. Fa-ther,source of all com-pas-sion, 
oth, - er guide, And we can need Sele OU els rest. 3c ae ten thousand bless: -Ing giv-en, 
$54 etd gg 9 ot oy [og tyedaddaded dad 
iS i eae isto = ‘=== of sient ©): 3:44 ae aaa a ee ee ee 
| eae erate Zee ae a = | —f-s ee See reed aa ae 
pi ee -— 
ee —————e ES = a eat 
y oh ee ed SRS eS ea Pigs ee eae ae At ieee res 
s—*—J aS ae dS pees Bao = =o 8 58 Sie eee $a aa 
e-e7-$: 4? ig Sy Pe ne . oo § ee 


Praise tothee from ev - 'ry tongue, Join, my a with ev - ‘ry creat-ure, Join the u- ni - ver-sal song. 
Pure un-bound-ed grace is thine, Hail the God of our sal-va-tion! Praisehim forhis love di-vine. 
For the hope of fy : - ee Sound his praise thro’ eons and heav-en, Sound Je- ho-vah’s praise on high. 

| =e 
te! | 
ct 


ep el doe ta Of dog 6 9 rg to 
al ert ae er tasty 


pou 


Remember thy Creator. 


> 
——__. 


2 SS SS 


y 

O 

e 

ts 

5 

& 

oO 

a 

5 

ee vy 

ihe 

tS 

ure 

ops 

eee 

nee 

rib 

Sibiaes 

Top 

Wisp e 

Tietg 

ities 

eae 

Hie 

Aa a3 

ae 
AN 


= 

Sale 
pa nse 
CO 


in the 


oad 


ee re 
e— 
a - tor 
oe + 
so 2 


eS eee 


oh 
a 


m 
ee 
g@——_@ — @—_6—_ 


aN 


4 


ret 
@_ 


Genes) es 


mad bie Paty NECe Noro 


a 


, 


7 7 BOI? cut? Ra” SEI? TERS EOS? 


2__@ @ @ 


eS 


yee 
v 


= 


ern ra 
e So 
+4 


: 


r) eee 0 —-6--9— 
V 


sag 
F 


A 


ag 


9: 


GENES bE 
@—_ 6 —__ 6__ 6—_ 6-__@0-_-6o———— 


SSO UONSECN 
oe Bee 


rit. 
—: 
c) 


po eee 


A—-S 


Toa 


N 


epee Na 


Ne 


E te 
= |{iII 
= @uean 
é | 
2 @li@l 
> I{III 
& ellen 
at 
2 elie iN 
Sc 

e {I(II 
£ eLe@N 
SS 

2 ||{I| 
S eL@in 
> 

is | | 
eal 
: ai 
3 leell 
e |(II| 
2 1 

£ eleln 
5 | 
Pao 
> Wht 
Bet 
Tae 
ual 
o 
ale 
ely 
milli 
oe 

Se eet 
(3 
ST 
2 i 
S @ in 


e eS 
Pe 


e 


Ce 


Ct 


—e—6-—@. 66 — 
o 


a 


tC 


ea “SR SN 
——- @ 

+ 6—-6—6--G 
Coe & 


ae 


-—=—_ _atempo. 
- 


: 


os 


a 


wo 


Jee 


ad 
oe 


have no pleas - ure 


=) 
r=] 
g 


them, Re-mem-berthy Cre-a-tor in the days of thy youth, re- 


in 


I 


say 


= 


== 


| 


@_ 
ne 
ware 


o—? 
——k— 
——— @ — 
—_ + 

ee 


- 


: 


at 


; 


See 
a 
YyVVUY 


; 


ira 
os 
V 


@ 
a 


ESS 
Ry 


6 


Sue, 


oes 


, md 
Bees 
ie 


aes 


== 


po 


a 
1 a 


@ 
7 


A 


SS 


i 


5 


ee es eee ee 
pares parca agente ate 


‘Remember thy Creator--Conlue, 8 89 lie 


iT RES awe ggg ge a ZA a —— 
| mem ber, re - mem-ber, re - mem-ber thy Cre-a- tor in the days of: thy. youth. 

a B- 
= — 1-4 —________—__@—_|-- — 9 __—_43-_ murdwingic’ Jem Bamaeee ues fe eg: ae -+— 
SSS 

a ea ae be pare ie Eremanoan ara” Fie aes 
o ik eae! 
bad eee eae eg roa [ee ee meray ia eases Spee a 
Gaeee =o fe oe ere zs 26 Sens i 42 go 21 3 Setar Ls ig peer 
— Jer a a oe -, OG .-I—E—}- a fe fo— gtg 
1. Love di-vine, all love  ex- cell-ing, Joy of heay’n to earth come ele Fix in us. thy hum- ble ee 


; p.s. Vis-it us with thy sal - va-tion, 
2. Breathe, oh, breathe thy lov - ing spir-it, In-to ey - ’ry troub-led breast, Let us all in thee in - her- it, 


p.s. Has-ten thy re-turn, and ney-er, 

ie 

“~G- 

| pee 


| 
2 Ere pe Noe eS —j— so — G-.-g—9—- FJ es 020-0 g or 0 o— 
Be een eeepc oa eae eee (ee 
Ose 2 -@ “@ : fa. A] va Beals Bess @ @_e ia” Bal a A Sieh 2° = 
peat ie | Seria 
\ Fine. \ Ss eae 
—e--~——_1-— + cacti) Ja ig eS ae SSE ies a Liew ee 2 
Etpscis, Sera eae 
eS ee Pee a Gee eee ne eee Ag See 
f- “ maine gL AIS Sack ad re o—-.-@- r= ergs f 6- or erie Laser ae 
All thy faith - ful mer- cies crown! Je ~ sus thou art all com-pas - sion, Pure, un - bound-ed love, nae a 
En -ter ev - ’rytremb-ling heart. 
Let us find thy prom-ised rest, Come al-might - y to de-liv - er, Let us all thy grace re - ceive; 
Nev - er more thy tem- ples leave. 


aaa 


es 
peer 


ge ng yoo: cz ee cee 
ge State (os Fes eee zt 


ie Seria ee a 
ses ee “OZ Rae P im Manone eT meena 


174 Se es | Old Hundred. 


ee a= SS le eae ee za] 


i; as thou, ae - ate - ed_ high; aia as ae ie - ry Hee the ie 
2. O God, our ee are fixed and bent Their trib - ute thank - ful to pre - sent ; 
Sc ny, prais - es, Lord, we will re-sound To all the _ list - ’ning na - tions round; 
—_ 
fff te e 
; aie Canoe 2-—g- p—s—6—s—__ __~ ¢ peo ee 
OEE xe= a eee eee Ss DIES SAS =a fied RSE 
ae ie a 
Ces 4 ° 
7 ee Sareea ee 
pos Ppa = = te 4 eee eee =+2=]] 
O BO ee Oe a ae oI 
| ; Gal : ’ in@ iIi8 @ 
So let it be on earth dis- played, Till thou art here, as there, o - beyed. 


And with the heart the voice, we’ll raise To thee, our God, in_ songs’ of praise. 
Thy mer - os high - est ae n ee - scends; Thy on be - yond the ae ex - tends. 
o 


eae oe ae p—_o._B— eee eons! a on 
pleas ae coue eo ee = Se a =F Pas Bie) 


The Lord’s Prayer. 


ae eS ae 


1, Our Father who art in heaven, hallowed be thy name; Thy kingdom come; thy will be done on earth,asitis in heaven. 
2. Give us this day our dai-ly bread; And forgive us our trespasses as we forgive them thattrespass a-gainst us. 
3. And lead us not into temptation, but deliver us from evil, For thine isthe kingdom.and the power and the glory, for- oes and = er. se -men, 

- nod 


5 =. jette— eee = Zz 
ease See Sennen iz a ell 


TN Es 


PaGe. {* “PaGE, 
A Land of Pure Delight...... 160] Friends Tried and True........ sor a Moonlight Boating Song...... 135 
All at Work..... BaCao Son orIGouc 1 00s) Ptogs-at- SCHOO) jmrvrne eserves soe - 63] More Like Jestsiiiews Ade 153 
All Service is Hallowed...... 103 | Gathering Strawberries......... 75| Morning Hymn........... Bet acer 151 
All. Thy Works Praise Thee... 169] Gladly We Meet Again........ 88 | Morning Song......... ttetesetens 100 
Always Speak the Truth...... 115 GuardianlCares.cnesssss.-esenss 147 | Mountain Maid’s Invitation... 64 
A Man’s a Man for a’ That... 104] Happy and Cheerful............ 55| My Soul, Wake Up the Song. 52 
PARIEC UleCuata gn vant etanede mans cena 143 | Happy Moments...........46. cere ATWO, Hundredierssscncsese erase 174 
A Merry Greeting............+.- 130| Happy New Year.........-0000¢ GOWORUONV ll Srscpsmpenerasteceae tes sicece 163 
Armor Song....... RCSCAECOCOO OL 140| Happy Spring.....cccccssccseeeeee 50} Out where the Red Willows 
A Summer Ride........ eapeskor - 53] Happy Swallows.....ecwcee-. 85 GrOWieatecseccecueumenince 45 
AULUMM se. rcrceresereee eee eeacs 17.3'|;Hiere We are: ss sceoreecesesesere) 93 | bapa's Coming tinme alo- 
AL Winter SONG... .ccscwscorerense 54| Hoe Out Your Row..........0.. 106 INP YA Nesceacatrs aaa oacon aan III 
DAV ELAM G p54 ozescensesceeseense vers 168 | Home’s not merely Four Square Perseverance Brings Success.. 72 
Beautiful Thoughts...........+. Gh) Wallsiirccssenaes conennia. 120/ Picking Angels’ Wings......... 61 
Be Trué, BoySs.........:-ss000.. SO} Hurrah for Vacation............ VAG? OVI W ORS crisenive neem uneesoa cesar 124 
Blue Bird..... Wecinesecoaee se sees 48] 1’ma Shepherd of the Valley 46] Portuguese Hymn............... 157 
Business is Business............ 81|In the Woodland.............0 58 | Praise and Obedience........... 170 
BYR ATG Yarns ae csi onvile seoeseseve 66] I will not Forget that our Fa- Remember thy Creator......... 172 
Chapel Hymn.........s.s00s Sond 149 thems rue rascsmeeenciece 158 | Remember thy Mother......... 102 
GUGM OAC OMS. ccrneacscscersne 96 | Jesus Blessing Little Children 162}Save Your Honor..........c0e006 76 
Glover! BllOSSOMS....40066 osse ern. 118| Jesus, Lover of My Soul...... 170] Sing Away, Birdie.......0...c00 139 
Come, Baby, with Me........ OBS ODM a NaDees eaaecccecs esse teen 67 | Sing, Children, Sing............ 78 
Come UNtO ME.....000+- ese seonne 148 | Lead Me in the Perfect Way.. 164 | Song of the Thrush............. 116 
Grooked Spectacles.............. 49] Lead Thou Me...........,.:..... TSS OPAaLe MV eDOVewacestecesenecssse 136 
Doing what is Right............ 74| Little Pansy....... Ace esate npeeeant Koy | Speale Gentlysccccccnecsssasconnct 112 
WOUDEESS open eecvcrcrsrecsreaces . 167] Little Pink.. Wateeee esol OPIN INCH SON asain doevaeas ence 
Every One is Sowing........... 87 | Look before You Leap Eeenteo 99 | Sunrise........ Moueloswcusesnsnee ease 161 
Farewell Song......50.0.0.-s20e-0 R22 OVCATEMOMEeMenssavieabesseeasts AA | Whanks owing. ceckeresssasscsisee 169 
Mather, Wear Mey, cccces1+osn snr. 166 ovine Wordssnutsnssssreuwwcnans 42} The Baby’s Whisper............ Or 
Father, We Thank Thee...... 152| Make Your Mother Happy... 62] The Beam of Morning......... 156 
Fear not to Makea Mistake.. 82] March Away......... Se panourelons Vita Mea Oa toNide sapenesce dete micnss 97 
Five ThingsObserve.........-++ 125 | Marching OMe si enssuccephons 129 | The Cold North Wind......... 65 
Fly Away, Birdling............. 144 | May Bells........ Spee na saeetaee 11g | The Crown of Life...... RRO 109 
Forward for the Right......... 86| Mister Nobody..ecocssesssereons 98 | The Cricket’s Violin.....es100. 47 


175 


Pace. 
The Dark shall bemadeLight 132 
Ache ta rm Cr BOVvessces css cteane 84. 
The Flower’s Drink...... fas 138 
The Independent Farmer...... 114 


The Less You Shirk the More 
Vou Work sccaeteesccscte 128 
The Light from ‘Above. svosesee L5Q 


The Lilly Bells...... seeceeeseeers LOS 
The Little Robinia 79 
The Little Streamlet......... ere OG 
The Lovely Stars.......... soseee 134 
The Vord’s Prayerssc.-. SRS 174 
the Old Clocks, crteensesmacten 110 
Lhe Pretty Moon tiscmneseseye ST 
The Robin Redbreast.......... OF 
VheShoemaker...s: asset see 43 


The Star-Spangled Banner... 92 
The Summer Nowis Here..... 121 
The Jime is Going By......... 56 
The Wild=Bird’s Songs. jesssess 59 
The Wind is Loudly Roaring. 105 
Tis the Last Rose of Summer 133 


siuth andwleovene: ecracesee mete. 171 
Wintolcliescncucasseste aces Soaeuen ZO 
WipethevHllsie scesaeeesctestarsss Lig 
Up Yonder on the Mountain.. 73 
Use Each Moment Well........ 142 
WX Dil Wetesiecesavarmenscnenterr 168 
Wealksinithetiohtescejsmsctecene 165 
Wearbling Waters. vce. .ssser anes By 
Wiad tChinaninessemsriemenaes sects tee 154 
We may. not Forget.........es00 150 
Walllmoti-icutiessiieeseincnesnmeie tens Satay 
Winter and Summer,...--ssse- 131 


INDEX TO PIECES ADAPTED TO SPECIAL USES. 


a2 
Sacred Songs. I Pieces Especially Adapted to Pri- Solos, Duets and_Trios. 
: AGE. ils. PaGE, 
A Land.of-Pure Delight........... 160 ae qubus Pace. | Fly Away, Birdling (Duet)........ an 
All Thy Works Praise Thee...... roo} Beautiful Thoughts...s.c.. ieee. 77 | Happy and Cheerful (Duet)...... 55 
Nat tiniitircavne ceaicis a pecw sev taSepeaces P74, Dlue Bird... Utbeteaneteeeeeeeecees 48 | Gladly We Meet Thee (Quartet) 88 
PMP TINA 0 warawbacornter sexys sess 6. % 105.) Come, Baby, with Me... siers ete. o$ | The Baby’s Whisper (Solo and 
Chapel “Haim scence <Seceoe es 2 Sener PAG i CroOKEG: SPCCtAacies..cncJcsscuceccs..| AG Duets. eae 94 
Comeunto Mes. csstes.s.cseestanne £49.) Five Things Observe......25.c5.00. 125 | Papa’s Coming (Song and Cho- 
P)OUBE CSG or creer cnct. stot kanes cdee- EO Jel PLORG AE CNOOL acti esascscseee ees 63 FUS) oo oe 
Father: heat Merah tissacetae metocmdeppy and Cheerful)... sess. 55~ The Parmer’s Boy (Song and 
Pather;oW e=Phank- Pheer... *..< BGG ACTC WV EC ATC. ..ccceresencns Be seeps gOS Chorus). acs oe 84 
I will not Forget that our Father Hoe Out Your ROW. 006.6... 66. 0. 106 Spinning Song (Solo)......ceeeer00 127 
is TIU@.....ceecceeeeeeeeeeeeees PRO fy laittle RaMsy <<... ssessovsrece es -- 107 | ’Tis the Last Rose of Summer 
Jesus Blessing Little Children... 162 } Little Pink... .. ..........045 ereeee ETS (Trio acces Gee aeesename es £33 
Jestis, Lover of My Soul.......... 170 | May Bells...... 5 OREN Rar ANS 119 | The Lovely Stars (Duet and Cho- 
Lead Me in the Perfect Way...... Be M ISLE EL NOUOCY «rectug eects os ceri sees 98 Tisha ee eee 134 
Lead Thou Me...... fete renee vee » 155 | Out where the Red Willows Spare My Boy (Solo and Quartet) 136 
Moreniike elestisns: raters ees LG te! GOW oe. na castes 45 
Norn ey. sare accep ol 8 T Papa’ s Coming Home To. Night, III Patriotic. 
OTE PIM Gred cutee txacs mentee a Picking Angels’ Wings........... 61 
ORCORY ees oe cae ee oni 6, Polliwoge.. : aes oF eee ee neces ot eS 
Portuguese Uyain=.. soy oo 2572) Remember iy Mother... 108 : ee 
Praise and Obedience...........5... 170 | Suurise.. ea le oN Temperance. 
Réetnembe. thy Creator. <5 B72 Spinning Song.. Ran ne BemntaoE eed ee 
Thanksgiving.......-. ...-.... « 169 | The Cold North Wind.... ........ 65 | Save Your Honor..... sore ns 76 
- he Beam of Moming . “2%. 156 | The Cricket s Violins oo 47 | Spare My Boy eigets ae Geese a aes 136 
Phe Light from Above.. _ .. 189 | The Farmers Boy.eee. cseees. 84 | Phe Flower’s Drink. + 21 138 
The Lord's Breyer Sait oes Erp lesthe Atte RODIN, sts dese raves Sees 79 
SPREGiIaal OVES odelos voters traces Pei eel Mew Letty MOON. oc steves VOUS ve bE Commencement: 
Uxbridge. ..... siigaetsre ets 108... Phe Old Clock <j.2y oss 4.005000) FLO | “BUSINESS, “18> ab Usiness “tebustics 
Walk in the Light. wee > 165 | The Robin Redbreast . ees oe Colle ge:) ostvnnt apenas 8 
Witt CDMA Ts -00ss s055 ee ree Bab S 4 help ther be ilbaak tae oh. oes FIG Farewell Somos saaae anomeric 
Wb Obet eee cnr ais ed arecy vines a 71 | Up Yonder-onsthe Mauntain:. i; 73 1 Hurrahtor Vacation «21 ivan 146 


176 


-Gleams from 
Bring Forth the Banner. 


ey Chas. Follen Lee. S. We sStrau’. 


SE forth 1 the ban - ner of Prince. etc, 


Beautiful Home! 
Dire Wy ees 
Sa mece 2S SaaS es al 
eee <2 — sie 9-28 le 22 
Beautiful home, in heay’n afar, Beyond the bright cte. 


Echoes From the Golden are. 
Maria Straub. _W. x traub. 


our 


‘Morning Light.” 


| 


Shining in the Hee 
Words and Music by J. F. Fargo, 


CHORUS, 


Shin-ing in the sky, shin-ing in ‘the sky. etc, 
By and By. 
8. Filmore ede . W. Straub. 
ects Se: See ee ee 
a Bee rol Se 


es shall dawn a glorious morning, by oe by. etc, 


Danger Lurketh in the Wine-cup. 


= R Sasa a= Eben E. Rexford. E. B. Smith. 
SSS Saeko =| ei meres 
=¢g coe a (oO EEL Sas: a a i = o = 
We're sail - ing to a bet - ter land; We oft etc. Fag —e-e55 Serer s one g fe 


I Know that My Redeemer LI ives. 
Maria Straub. W. EF. Werschkul. 


PSs 
roe 5 mers 
J feel the etc. 


E as aac Sa Se 
ao oe ae 


I know that my ea 
Join the Army! 


3 


ae er lives, 


O my brother dan-ger lurk-eth in the wine cup’s etc. 


Tempt Me Not. 
WwW. F. Werechkul. 


Maria $traub. 
aaah 


Tem empt. me not, =. me not,tempt me not tempi me not. 


Maria S. W. Straub. = The Dark £hall Be Made Light. 
saa SS 
325 = fe oS Ss sg = See Se 
Come join the ar-my, Come join the ar- my, ete. : 
Taek Berend’ A bright - er ane 16 is draw - ing near, etc, 
00. if 
H. B. » Harold B. Adams. The Poor Man’s Sheaf. 
CHORUS. Eben E. Rexford. ». W. Straub. 
5h ae S ae aipeer z_| 2 SIRES SESS 
ES pe SFE eel [rare 
Look pe yond! the clouds are part-ing plow - ete: He saw ane wheat-fields waiting All i in the sun. ete, 
| 
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“Tha maenin~ of song goes deep.—Carlyle. 
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contains an abundance of such music as is wan 30los, 
Choruses and Glees; from the most stirr 
and pathetic. The 
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S. W. STRAUB, Publisher, Chicage. 


S. W. STRAUB'S NEW AND POPULAR SINGING BOOKS. 


STAR SINGER. 


{ FOR SINGING CLASSES AND CONVENTIONS. 
UNEQUALED! iw cueapness! 


IN CHEAPNESS! 


123" Same Size as 753, Books, 2&3 
WHY PAY MORE FOR AN INFERIOR BOOK? 


This is one of Mr. STRAUR’s latest work. Sent on receipt 
of price. 


192 Pages. 


THE CONVENTION & CHOIR. 


FOR CHOIRS, SINGING SCHOOLS, 
CONVENTIONS, ETC. 


Very attractive, and perfectly Graded Elementary Exercises, 
Sparkling Glees, Superb Hymn Tunes, and nearly 


200 Pages of Splendid Anthems. 


NO ONE SHOULD THINK OF ADOPTING ANY OTHER BOOK 
BEFORE EXAMINING THIS. 


Price, 81.00. $10.00 Per Dozen. 


Price, 60c. $6.00 Per Dozen. 


320 Pages. 


Either of these Books sent on Receipt of Price. 
Published by S. W. STRAUB, CHICAGO. 


rousT CcouT: 


— THE MORNING LIGHT! 


FOR SUNDAY SCHOOLS. 


CHARMING TUNES AND BEAUTIFUL WORDS 
LARGER TYPE AND LARGER PAGES. AN IMPROVEMENT IN EVERY WAY. 


It will DELIGHT YOUR SCHOOL. 


$30.00 Per 100. $3.60 Per Dozen. , 
cents for sample copy. Specimen pagé¢s free. 


Crown of Glory. 


FOR SUNDAY SCHOOLS. JS FILLED WITH GEMS OF S. S. SONGS. 


Bright and New, and will Never Grow Old. 
THOUSANDS OF THE BEST SOHOOLS HAVE ADOPTED IT. 
puis ee *3.60 Per Doz _ $30.00 Per 100. 


Good Cheer. 


(REVISED AND ENLARGED.) 


CONTAINS MORE USEFUL MATTER FOR | 


Singing Classes, Conventions, etc., 


THAN ANY OTHER BOOK OF ITS SIZE AND PRICE 
EVER PUBLISHED. 


144 Pages. Price only 50c. $5.00 Per Dozen. 


Specimen Pages Free. 
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